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TPAHCHAIIOHAJIBHI MEJIA TA TVIOBAJII3ALISA:
B3AEMO3B'SI30K KYJIBTYP TA IHOOPMAIIMHUX TEXHOJIOTTI

MeToro poOOTH € PO3KPHUTTS TPAHCHAIIOHATLHUX Mejlia Ta [o0ai3allii B aCleKTi B3aEMO3B sI3Ky KYJIBTYp Ta iH(op-
MaIiHHUX TEXHOJIOT1. MeTa 10CIiPKEHHS! 00yMOBJICHA THM, 1110 Ha ChOTOJ/IHI TPAHCHAIIOHAJIbHI MeJTia MatOTh JOCUTh
BAarOMUii BIUIMB HA KYJIBTYpY, IO 00YMOBIICHO TI00aNi3allitHUMK niporiecamu. BogHouac HeoOXiIHO 3a3HAYUTH, 110
BIUIMB TPAHCHAIIIOHAIBHUX Mejlia 00yMOBIICHHH TIEPeJOBCIM THM, IO TaKi MeJlia pO3KpPHUBAIOTh III0OAIbHI TEMH, SKi
CTOCYIOTBCSI 3arabHONIOICHKHX 1pooIieM. [{o Toro % BOHM (DYHKIIIOHYIOTh Y PI3HUX JiepiKaBax Ta CIpsSMOBaHI Ha iHO-
3eMHY ayIUTOpiI0, 10 3HAYHO MOCKIIIOE X BIUIMB Ha CyCMUTLCTBO. [Ipu mpoMy uist BimoOpaskeHHsI MUTaHHS 3B A3KY
TpaHCHAIIIOHATBHIX Meia, OyI0 ToCTipKeHOo BeO-mopTan DakynbTeTy KyIbTypH i MUCTENITB XEPCOHCHKOTO JIePiKaB-
HOTO yHIBEpCHUTETY. 30KpeMa, BUKOPHCTAHHS BeO-TIOpTalty H03BOJSIE (paKyIbTeTy e(heKTHBHO Ta IIBHU/KO MOIIHPIOBATH
HOBHHH, SIKi CTOCYIOTBCS KUTTS HABYAIBHOTO 3aKJIay Ta KyIbTYPH 1 MECTENTBA 3arajioM. MEeTOHO0IOTis TOCIiKeHHS
TIOJISITa€ y 3aCTOCYBAaHH] TAKUX METO/IIB SIK OTIMCOBHIA, aHAJTI3y 1 CHHTE3Y, TOPIBHSHHS, y3aralbHEHHS, IPOrHO3YBaHHS.
3acTOCyBaHHS IMX METOAIB CIIpHs€ BiTOOPAKEHHIO 3B’ 3Ky Mejia, KyIsTypH, riodaizamii. OnnucoBuil MeTos 3acTo-
COBaHO IS BITOOpPaXKEHHS CYTHOCTI HMOHATTS «TPaHCHANIOHATBHI Memia»y. MeTox aHanmi3y i CHHTE3y BHKOPHCTaHO
TS BUCBITJIEHHS! HAYKOBHUX TIPAIlb 3 TEMHU JOCIIKEHHS. MeTo/1 TOPIBHSHHS 3aCTOCOBAHO /IS 31CTaBIEHHS OCHOBHUX
HanpsIMiB BUKOPHCTAHHS TPAaHCHAIIOHATbHHUX MeIia Ta X BIUIMBY Ha KyJIbTYpy. MeTos y3araibHeHHS 3aCTOCOBAHO IS
MIOUTTA MACYMKIB. MeToa MpOTHO3YBaHHS JIO3BOJIMB BU3HAYUTH MOAJIbINI aCTIEKTH PO3BUTKY TPAHCHAIIOHATEHUX
Mefia Ta iX BIUTHBY Ha KyJIbTypYy, Imiodatizanito, iHpopMariiiHi Texuomnorii. HaykoBa HOBH3HA MonsiTae y TOMY, 1o 0yIo
Brepie gociimkeHo DakynsTeT KyJAbTypr 1 MACTENTB XEPCOHCHKOTO AEPKaBHOTO YHIBEPCHTETY SIK aCHEKT BILIUBY
Meia Ha KynsTypy. TpaHcHamioHansHI MeJlia € BATOMHUM 1HCTPYMEHTOM BIUIMBY Ha KyJbTypy Ta Ha ro0adizarito. Ha
npukiIaai OakynsTeTy KyJIbTypH 1 MECTENTB XEPCOHCHKOTO J€PKaBHOTO YHIBEPCHTETY OylI0 BU3HAYEHO, IO Cydac-
Hi 3aKJIa[IF BHIIO] OCBITH aKTUBHO BUKOPHCTOBYIOTH COIIANBHI Meia TiaT(opMu I TPOCYBaHHS OCBITHIX MOCITYT
Ta ()OpMyBaHHS HOBHUX ITIIXOMIB /10 KyJIBTYpH.

KarouoBi cioBa: mimobanizaris, iHpopMariiHi TEXHOJIOTI, KYIbTypa, Meia, TpaHCHAIIOHATBHI Meia, (hakyb-
TET KyJABTYPH | MUCTEIITB.
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TRANSNATIONAL MEDIA AND GLOBALIZATION: INTERCONNECTION
OF CULTURES AND INFORMATION TECHNOLOGIES

The purpose of the work is to reveal transnational media and globalization in the aspect of interrelationship
of cultures and information technologies. At the same time, it should be noted that the influence of transnational
media is due primarily to the fact that such media reveal global topics that concern universal problems. In addition,
they operate in different countries and are aimed at a foreign audience, which significantly increases their influence
on society. The purpose of the research is due to the fact that today transnational media have a rather significant
influence on culture, which is due to globalization processes. At the same time, to reflect the issue of transnational
media communication, the web portal of the Faculty of Culture and Arts of Kherson State University was investigated.
In particular, the use of the web portal allows the faculty to effectively and quickly disseminate news related to
the life of the educational institution and culture and art in general. Research methodology consists in the application
of such methods as descriptive, analysis and synthesis, comparison, generalization, forecasting. The use of these
methods helps to reflect the connection between media, culture, and globalization. The descriptive method is used
to reflect the essence of the concept of "transnational media". The method of analysis and synthesis was used to
highlight scientific works on the research topic. The method of comparison is used to compare the main directions
of using transnational media and their influence on culture. The method of generalization is used to summarize. The
forecasting method made it possible to determine further aspects of the development of transnational media and their
impact on culture, globalization, and information technologies. The scientific novelty is that the Faculty of Culture
and Arts of Kherson State University was investigated for the first time as an aspect of media influence on culture.
Transnational media is a powerful tool for influencing culture and globalization. Using the example of the Faculty
of Culture and Arts of Kherson State University, it was determined that modern institutions of higher education
actively use social media platforms to promote educational services and form new approaches to culture.

Key words: globalization, Information Technology, culture, media, transnational media, Faculty of Culture
and Arts.

AKTyaJbHICTh TeMH AOCTIKeHHsl. AKTy- 1 Ha cepy KyIbTypy, IKii HUHI IPUJLUIEHO 6arato
aJIbHICTh JOCHI/PKEHHS OOyMOBI€HAa TUM, LI0  yBaru. Toxx Tema morpedye I10CIiKEeHHS.
CydacHl Me/lia 3Ha4HO BILJIMBAIOTh HA XKUTTS 3BU- AHaui3 pociigxkedb i myOmaikaunii. [Inranns
qaifHo1 JronuHU. [Ipy IbOMY BOHM MalOTh BIUIMB ~ TpPAHCHAIIOHAJIbHUX MeAia Ta  mioOamizamii
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B aCIEeKTiI B3a€EMO3B’SI3Ky KylIbTyp Ta iH(pOpMa-
MIMHUX TEXHOJOTIH JOCTIKyBalld Taki BITUW3-
HsH1 gocnigauky sk JI. Topoaenko, M. XKutaprok,
B. Maumninin, b. Hocosa, I. Capmina. 3okpema,
nocrigauns b. Hocosa y mpami «IloeqnyBanpHa
pOJb MyOMIIHUCTUKA B MDKKYJIBTYPHOMY J1a031»
HaroJIOIlye Ha BaroMoMy BIUIMBI Mejia Ha KyJIb-
Typy, Diobamnizauito, iH(OpMaLiiiHI TEXHOIOTI]
(Hocoga, 2016, c. 120).

Meta poCHiIKEHHSI — PO3KPUTTS TpaHCHA-
IOHAJTBHUX MeAia Ta miolamizamii B acmexTi
B3a€MO3B 3Ky KYJBTYp Ta IHPOPMALIHHUX TEXHO-
JIOTiH.

Buxaaa ocHoBHoro marepiaay. Ha choronni
MUTAHHSA TPAaHCHALIOHAJBHUX MeJia € JOCHUTh
CHIPHUM, OCKUIBKM BIJICYTHE €MHE BHU3HAYCHHS
MIOHSTTS «TPAHCHAIIOHABLHI Mefiay. Tak, sSKIIo
3BEPHYTH yBary Ha OKpEeMi YacTHHH JIaHOTO Tep-
MiHY, TO «Me/ia» SBJISIOTH COOOK «CHUCTEMY YH
Mepexy 3aco0iB MacoBOi KOMYHIKallii, siki (pyHK-
IOHYIOTh HE3aJIe)KHO OIWH Bix omHOTO» (Artz,
2016, c. 30). «TpancnauionanbHa (T06anbHA)
KYPHATICTUKa» € «OKPEeMHM BHJOM >KypHallic-
TUKH, 0 PO3IVISIAE MHUTAHHS, SKi BUXOMAATH 3a
MeXI TepUTOpiaIbHUX TUTaHb KpaiHW, aje Ie He
iH(pOopMallis Tpo HOBUHM 3 HIIKX JEp:KaB, a BiI1O-
MOCTI, SIKl MarOTh MIOOAJILHUHA BIUIMB Ha BCE JIFOJ-
ctBoy» (Darling-Wolf, 2018, c. 13).

ToOTO TpaHCHAIIOHANBHI MeJia SBISIOThH
co00I0 «CHUCTEMY aBTOHOMHHUX 3aco0iB Maco-
BOI KOMYHIKaIlii, sika 00’eIHy€e Mefia, 0 MaroTh
NMOAIOHY MOJITHYHY Ta 11€0JIOTIYHY OCHOBY (DyHK-
[IOHYBaHHS, MPH IbOMY iH(pOpMaIlisi, Mo Haja-
€TbCS HUIMHU, Ma€ TII00ATbHUIN BIUIUB Ha JIFOJICTBOY
(Manmninin, 2020, c. 3).

TpaHcHalioHaBHI  MeJia MarTh BaroMui
BIUTMB Ha roOamizaiiiiHy KyieTypy. Lle 0oO0ymoB-
JICHO THM, 1110 BOHU MOIPH BJIACHY HE3aJIC)KHICTh,
BCE€ OJIHO BiJITBOPIOIOTH TIEBHI MO3MIIIT Ta ITiIXOIH
JIO TIOJNITHKW TPEJICTABHUKIB BIAJW TEBHUX JEP-
xaB. ToOTO Taki Me/ia BUCTYMAIOTh MOMYJISIpH3a-
TOpaMH MEBHUX TOJITUYHUX PIllIEHb Ta iJIed, 10
Baromo BIUTMBaE Ha KyabTypy (Blackey, 2019, c. 4).

Tak, MOMUPEHHS MOJITHYHUX BigOMOCTEH
Ta TIO3WIIii, BIUTMBAE€ HA CTBOPEHHS Pi3HOTO POy
1H(pOpMAIIITHOTO KOHTEHTY 3 JaHOr0 HUTaHHS.
Ile MoxyTh OyTH (iTbMU Ta My3W4YHI MPOAYKTH,
pekiaMHi OaHEpU COLIATBHOTO XapakTepy, MEMU
Ta KapTiBIWBI Binkon B [HTEepHET-TipOocTOpi. Toxk
MepIIoYepProBO TPAHCHAIIOHANIbHI Mejlia BIUIUBA-
I0Th came Ha Kynbsrypy (Mishra, 2020, c. 1).

Bapro Big3HauuTH, W0 TpaHCHAI[IOHAJIBHI
Me/ia 30piEHTOBaHI caMe Ha 3aKOpAOHHY ayu-
topito. Tomy st iX (yHKIIOHYBaHHS Ba)KJIMBO
nojaBatu 1H(GOpPMAII0 TaKUM YHMHOM, LI00 IIe
BUKJIMKAJIO 3aHETIOKOEHHS Y 3apyOiKHUX KOPUCTY-
BaviB, SIKi MOBUHHI PO3YMITH, IO HEOOXiHO isTH
BKE 3apa3, mo0 BUPIIIUTH T€ MUTAHHS, SKE MOTIM
MOXE 3alIKOAUTH BChOMY JIOACTBY. Yacto st
IILOTO TTOJAIOTHCS TONITUYHI, €EKOHOMIYHI, (hiHaH-
COBi, €KOJIOTIYHI MUTAHHS y TAaKOMY CBITJi, IIO
1Ie Ma€ BUKIMKATU cepiio3He xBumoBaHHs ([opo-
nenko, 2014 c. 12).

Pons mMemia y momymspusariii Ta po3IOBCIO-
JOKEHHI HOBHMIX HampsMiB roOaizamiiiHol Kyib-
TYPH € JOCUTh 3Ha4HOI0. e 00ymoBIeHO HacTyTI-
HUMH YUHHHUKaMU. Y TEpIIy 4Yepry, Ie J03BOJISE
PO3TOBCIOIKYBATH Cepell YHMTAIBKOI aymuTopii
peKiiaMy TMapTHEpiB, MO JO3BOJSE OTPUMYBATH
npuOyTOK Ta pPO3LIMPIOBATH BJIACHUH BIUIMB
(Hocoga, 2016, c. 120).

Takox TpaHCHAIIOHAJIBHI MeJlia MOIMYIISIPU3Y-
I0Th COILliaJIbHI MeAia-ar¢opMu Ta CTPIMIHIOBI
CepBicH, IO BIUIMBA€ HA PO3BUTOK BipTyabHOI
KynbTypu. Lle mo3Bonsie Menia 3anydaru 0 ayau-
TOpii OLTBITY KUTBKICTh KOpHCTyBadiB. [Ipu oMy
TpajuIliiHe Tene0aueHHs Ta 1HINI BUJU 3aco-
01B KOMYHIKaIlil CTafOTh MEHII TOIMYJISIPHUMH, 5K
HACJIIJI0K, (POPMYIOTHCSI HOBI HampsiMu rio0ai3a-
nirtHoi kynmerypu (Capmina, 2016, c. 132).

Kpim TOTO, TpaHcHaIioHanbHI Mejia BILIMBA-
I0Th Ha BKJIFOYEHHSI KYJIBTYPHHX 3aKJaJiB 10 Bip-
TYaJIBHOTO MPOCTOPY. 30KpeMa, PO3IMOBCIOPKEHHS
iHhopMarlii mpo TOW UM IHIMA My3eHd, apxis,
Tearp, y IEBHOMY OHJIaliH-BHJIaHHI BIUIMBA€E Ha Te,
10 OUTBIIIE KOPUCTYBAUiB XOUyTh BiJIBIIaTH JaHHMA
3axnan (Jlroouuk, 2020, c. 17).

[TpoTe OCKibKM KOPUCTYBadi HE MalOTh MOX-
JUBOCTI 4YacTO BIABIAYBaTH 3aKjaa KyJIbTypH,
3aKJIaJ] CaMOCTIMHO BHINIy€e NaHE MUTAHHS 3a
JIOTIOMOT0I0 OHJIaiH-TipocTopy. Lle MoxyTh OyTH
BIpTyaJIbHI €KCKYpCii, BiZieo Ta (POTO KyJIbTYpPHOTO
3aKiajny, BipTyaibHi BUCTaBKU. [Ipu ipoMy TexHO-
JIOTi1, SIKi 3aJIIFOFOTHCS Y IOMY, TEX Y/I0CKOHAJIO-
1oTecst (KKuraprok, 2018, c. 24).

BapTo BiaMiTHTH, IO Memia BUIIMX HAaBYAIb-
HUX 3aKJaJliB TEK BaroMo BIUIMBAIOTh HA MPO-
nec miobamzarii. 3okpema, DakynbTeT KyIbTypH
1 MuctenTB XepCOHCHLKOTO JIEPKABHOTO YHIBEp-
CUTETy Ma€ BIIACHWUH BeO-mopTai, ae myOIiKy-
IOTBCSl aKTyaJbHI HOBUHU CTPYKTYPHOTO MiApO3-
nimy. [Ipu mbomy ¢akyabTeT Ma€e TaKOK CTOPIHKH
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y comiampHuX Mepexax: [Hcrarpam, DeicOyk,
IO1y6. I'moGamizamiss KynsTypu BinOyBaeThbcs 3a
JIOTIOMOTO10  ITyOdTiKkarii indopmarii mpo TBOpUi
3ax0[u y BipTyaiabHOMy mpoctopi. Lle BimomocTi
po KOHKYpcH, (ectuBaii, koHbepeHiii, sKi Bif-
OyBaroThcs Ha 0a31 YHIBEPCUTETY Ta JUCTAHLINHO.
Sx Hacmimok, BeO-TopTaj J03BOJISIE MPUBAOUTH
MOTEHUIHHUX YYAaCHUKIB KOHKYpCy Ta IOIYJs-
pusye cydacHy Kyabrypy (Dakynsrer KyasTypu
i Mmucrenrs, 2023).

OnHuM i3 BaXJIMBUX INMUTaHb € TAKOX BIUTUB
LITYYHOTO 1HTEJIEKTy Ha Mejia Ta Io0anizaliio
KyneTypu. 30Kpema, (YHKI[IOHYBaHHS KpeaTHB-
HOTO mpocTopy Ha 0a3i ¢akynsrery «Creative Hub
«Dynasty» 103BosIsIe OUTBIT JIeTaTbHO O3HAHOMHU-
THCA 13 TUTAHHSMHU B3a€MOJIIT MeJlia Ta IITYYHOTO
inTenekry (Creative Hub «Dynasty», 2023).

[Ipu oMy IITYYHU IHTETEKT HE € 3aMIHHUKOM
KypHaJicTa 9y iHpOpMaIiitHOTO (haxiBIls, a/Ke BiH

JIMIIE TTPOTIOHY€E CBOE OAa4eHHs MEBHOI CHUTYAIll Ha
OCHOBI AocTynHoi B [nTepHeri indopmarii. Jlume
JIOMMHA MOXKE YHOPSIKYBAaTH IIF0  iH(OpMaIliro
Ta CTBOPUTHU NEeBHUIA Marepiai. Hampuknaz, mryy-
HUI 1HTEJIEKT MOKE CTBOPUTH KaPTHUHKY 3a OIUCOM
JEOJIMHY, TPOTE JKYPHATICT TOBUHEH BU3HAYUTH
YM BIAMOBIa€ BOHA 3aIUTY, 1 Iepen0adnTH, STKUI
BIUIUB 1I€ MAaTUME Ha KYJIBTYPY.

HaykoBa HoBu3Ha. HaykoBa HOBH3Ha MOJsATAE
y TOMY, 110 OyJI0 BIiepie JA0ciimpKkeHo DaKynbTeT
KyJIBTYypHU 1 MEUCTEITB XEePCOHCHKOTO JEP’KABHOTO
YHIBEPCUTETY SK acleKT BIUIMBY Mejia Ha Kyjb-
Typy.

BucHoBku. TpaHcHallOHaNIbHI Menia € Baro-
MHUM 1HCTPYMEHTOM BIUIUBY Ha KyJIbTYpYy Ta Ha
mobanizarito. MokHa BU3HAUYHUTH, 110 Y TOANTb-
IOMY TTUTaHHSI BILTUBY Mellia Ha pi3Hi cepu Oyme
nuie 301IbIIyBaTUCs, 30KpeMa, 3pOCTe BIUIMB Ha
€KOHOMIKY, TIOJITHKY, HAyKy Ta OCBITY.
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