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MEDIA AND GLOBALIZATION OF CULTURE
ON THE EXAMPLE OF JAMAICAN MUSIC

The text explores the impact of media and globalization on culture, using Jamaican music as an example. It
begins by emphasizing the role of media in disseminating culture globally, leading to the emergence of the concept
of globalization in the 1990s. The author discusses how globalization involves not only "McDonalization" but
also various reactions to new cultures, ranging from complete acceptance to partial adaptation. In the context
of Jamaica, a colonial country, cultural conflict arose as patterns imposed by colonizers clashed with local values.
The text delves into the historical background, mentioning the importation of African slaves and subsequent cultural
mixing. It introduces the concept of globalization, emphasizing its impact on interpersonal relationships, cultural
exchange, and the formation of a universal culture. The text presents different models of globalization, highlighting
its multidimensional nature. It explores the disappearance of cultural boundaries due to technological advancements
and increased intercultural exchange. The emergence of new cultural combinations, hybridization, and creolization are
discussed in the context of historical processes. The section on the globalization of culture explains its three models:
extending social dependencies, compressing sociological and cultural processes, and increasing interdependence
across various levels of social life. The text argues that economic power, particularly from North America, influences
the direction of cultural flow, with media playing a key role. The concept of glocalization is introduced, emphasizing
the adaptation of global ideas, values, goods, and services to local habits and needs. The text touches on cultural
ecumenes, distinguishing between traditional and modern cultures, and discusses the global dissemination of cultural
goods. The last section focuses on media globalization and its impact on cultural homogenization. It mentions
the influence of popular TV shows, movies, and music in shaping global cultural standards. The text acknowledges
the potential loss of local cultural nuances and context due to media's generalization for a mass audience. The summary
concludes by emphasizing the complex relationship between cultural globalization and the media. It acknowledges
both opportunities for cultural exchange and understanding, as well as concerns about the loss of cultural identity.
The text underscores the importance of appreciating the authenticity and cultural roots of Jamaican music in the face
of globalization.
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MEAIA TA TVIOBAJII3BAIIA KYJIBTYPHU
HA IPUKJIAJI AMAVMCBKOI MY3UKH

VY crarTi JOCTHDKYeThCs BIUIMB Mefia Ta Tiobamisamii Ha KyJIbTypy, BUKOPHCTOBYIOUH SIMAMCBKY MY3HKY
SK TIPUKIaA. PO3MOYMHAETBCS HArOJOMICHHAM Ha POJIi Melia B [I0OATbHOMY NOIIMPEHHI KYJIBTYPH, IO CHPHUSE
BUHUKHEHHIO KoHIemii miobamizamii y 1990-x pokax. ABTOp 00TOBOpIOE, IO TNIOOATI3AIlsl OXOILTIOE HE JIHIIE
"Max/lonanumizaiito", a i pi3Hi peakiii Ha HOBI KyJbTYpH — BiJl TIOBHOTO NMPHUHSATTSA IO YACTKOBOI ajarTarii.
VYV xontekcti fIMaiiku, SK KOJNOHianbHOI KpaiHM, BMHHMK KOH(IIIKT KyJIbTYP, OCKUIBKHM 3pa3Kd, 3aKiaJieHi
KOJIOHI3aTOPaMH, 3yCTPi4aiCh 3 MICUEBUMH LIHHOCTSIMHU. TEKCT po3misijae icTopudHud (OH, 3ragyioud iMImopT
adpukaHchkuX padiB Ta moxajblie KyJIbTypHE 3MillyBaHHS. BBoguTbCs KOHUENIiA riodanizaiii, HaroJIoUyuH
Ha i1 BIUIMBI HA MIKOCOOMCTICHI BiTHOCHHH, KyJABTYpHHH OOMiH Ta ()OpMyBaHHs YHIBEpPCAIbHOI KyNbTYpH. TeKcT
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npe3eHTye pizHI Mojeni riobanizalii, BHOKpeMITIooUuH ii OararoBUMipHMI XapakTtep. JocmiaKyeTbesl 3SHUKHEHHS
KYIBTYPHUX MEX 4epe3 TeXHOJOTIUHI JOCSTHEHHs Ta 3POCTAaHHS MIKKYJIBTYpHOrO 0OMiHy. BUHHKHEHHS HOBHX
KyIBTYPHUX TIO€[HaHb, TiOpUIM3alis Ta Kpeolsi3aliss oOTrOBOPIOIOTHCS B KOHTEKCTI ICTOPHYHMX IIPOLECIB.
Po3nin npo miobainizaiito KyJabTypH TOSICHIOE Ti TpH MOJENi: PO3MIMPEHHS COLIAbHUX 3aJICKHOCTEH, OETHAHHS
COIIIOJIOTTYHUX Ta KYJIBTYPHHX TIPOIIECIB Ta 3pOCTaHHS B3aEMO3AJISKHOCTI HA PI3HUX PIBHIX COIIaJBbHOTO JKUTTSL.
V cTaTTi CTBEPAKYETHCA, 10 EKOHOMIYHA MOTYKHICTh, 30KpeMa [liBHIYHOT AMEpUKH, BIUIMBAE HA HANPSIM TIOTOKY
KyIBTYpH, a MeJlia BiJirpae KIlouoBy poib. BBomuThesl KOHIEMis r100aiisalii, 3 HaroJomeHHsIM Ha aJjanTalliio
100anpHUX 17eH, IHHOCTEH, TOBapiB 1 MOCIYT 0 MICIEBHX 3BMYAiB 1 TOTpeO. Y CTaTTi pO3MIsIalOThCS KyAbTYpHI
eKyMEHH, PO3PI3HSIOUH TPaAULIiIiHI Ta CydacHi KyJIbTypH, i 00TOBOPIOE I100a bHE MOIMPEHHS KYABTYPHHX TOBAPIB.
OctanHiit po3ain GokycyeTbes Ha obanizawii Mesia Ta i BIUIMBI HA KyJITYPHY OJHOPIAHICTb. 3rafly€ThCsl BILIUB
MOMYJSAPHUX TeNemoy, GinbMiB Ta My3uKH Ha (OpMyBaHHS II00aNbHUX KyIBTYPHHX CTaHIapTiB. TekcT BU3HAE
MOJKITMBY BTpaTy MiCLEBUX KYJbTYPHHX HIOQHCIB Ta KOHTEKCTY Uepe3 y3aralbHeHHs Meaia Uil MacoBOl ayAUuTOpii.
V3aranpHIOIO4H, aBTOP HATOJIOIIYE Ha CKJIAJHUX B3a€MO3B'A3Kax MiXk KyJIbTYpHOIO Tiobarizalieto Ta Mefia. Busnae
SK MOKIIMBOCTI KyJIBTYPHOTO OOMiHY Ta B3a€MOPO3YMiHHS, TaK i 0OypeHHS BTPAaTOI0 KyIBTYPHOI iJEHTHYHOCTI.
V cTarTi MiAKPeCTIOeThCS BAXKIUBICTD HiHYBaHHS aBTEHTUYHOCTI Ta KYJIBTYPHHX KOPEHIB sIMalCbKOI My3HKH Ha TJIi

robami3arii.

KurouoBi ciioBa: mepia, robaizariis, riodaiisailis KyJIbTypH, sMalicbka My3HKa.

The media have a significant impact on
the social processes taking place in our soci-
ety. They are one of the main tools that enable
the dissemination of culture. This is possible by
expanding cultural content (through television,
films, books and media platforms), creating global
cultural trends, cultural exchange, promoting
languages and culture, and the diffusion of tech-
nology and lifestyles. In the 1990s, the concept
of globalization appeared, referring to trends dom-
inating in culture and not only. We must remember
that global processes involve not only "McDon-
alization", but also concepts that we may not be
aware of yet or cannot name. Global culture cre-
ates multiplicity, which causes mixing of certain
processes, creating new conflicts, but also new
combinations. Socio-cultural changes have devel-
oped numerous types of reactions to the emergence
of foreign or new cultures, e. g. complete accept-
ance, complete rejection, partial adaptation. Partial
adaptation of the so-called Selective adaptation
is partial acceptance and partial rejection or sim-
ply selecting specific factors that interest a given
individual and ignoring others that the individual
is not interested in. People from particular cul-
tures are attached to them and to the values they
convey. This attachment concerns values, certain
norms and institutions to which they are accus-
tomed. However, they very willingly, sometimes
perhaps unconsciously, accept and adapt external
consumption values such as fashion, entertainment
or music (Wnuk-Lipinski, 2004, p. 318).

In colonial countries like Jamaica, there was
a cultural conflict. Certain cultural patterns were
imposed by the colonizers. Values, customs,

ways of life and beliefs were mixed. The present
day evokes in us the need to reflect on the issues
of cultural transformations in sociological, cultural
and ethnological terms. This article presents a gen-
eral outline of the concept of globalization of cul-
ture and attempts to explain how the media influ-
ence this process.

Globalization of culture -
of the concept

Globalization is one of the most crucial terms in
the vocabulary of social sciences from the 1990s to
the present day. The term has several levels, where
the cultural aspect is not dominant, a stronger
emphasis is put on issues of politics and economy.

Globalization (from Latin globe: meaning
a round ball, solid, Globe) is a growing interde-
pendence of events taking place in various cor-
ners of the world (Wnuk-Lipinski, 2004, p. 318).
According to Andrzej Zachariasz, global is: gen-
eral, comprehensive, total, covering the entire
Earth, but also integral and universal (...) it is
a set of various wholes existing side by side (Zach-
ariasz, 2000, p. 8). According to Roland Robert-
son, it is: the set of processes that make the social
world one (Sztompka, 2009, p. 582). Especially
since the inventions of our times make it easier
and maybe even impose it on us. The Internet
and television support our participation in global
events. For Marian Kempny it is: 4 social process
characterized by the weakening of geographical
limitations that previously determined the forms
of social and cultural organization (Kempny,
Woroniecka, 1999). Theoretical reflections on glo-
balization may concern the process itself or refer
to awareness of it. The communities in which we

explanation
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grow up are interconnected on various levels, such
as economics, culture, finances, and politics. Events
on the other side of the globe can affect the most
remote corners. This process may have larger con-
sequences, such as a stock market crash, but also
smaller ones, such as the fact that Caribbean music
is listened to during a disco in a small Polish town.
Criminal organizations are also subject to the pro-
cesses of globalization (trafficking drugs, weapons,
"human goods"), (Sztompka, 2009, p. 583).

Trying to define the concept of globalization,
we can trace its origins to the times of great geo-
graphical discoveries at the end of the 15th cen-
tury, when physical and mental continental borders
were crossed. These processes were strengthened
by the scientific revolution in the following cen-
turies. The last decades marked by the IT revolu-
tion have provided a new tool, new methods for
the activities of the globalization process. Accord-
ing to the author, globalization is the formation
of culture on a global scale, (...) a homogeneous
(...) culture, at the basis of which remains a univer-
sal plane (Sztompka, p. 283). Local culture, local
folklore becomes a universal culture. The concepts
of "globalization" and "hybridization" are often
juxtaposed because they concern new connections
between cultural norms. In this reference, a defi-
nition of "creolization" as "an invented tradition"
began to be drawn up.

In the eighteenth century, slaves from Africa
were brought to Jamaica, because people were
needed to work on the plantations, they replaced
the Indians. The island became a central place
of human trafficking, which in turn led to revolts
of enslaved people. I will discuss this issue in more
detail in the next subsection. These events reflected
in the future and brought a real explosion of aspi-
rations for independence in Africa and other parts
of the world. Many of the peoples studied by
anthropology have become entangled in post-co-
lonial processes and the creation of a new ethnic
order on new principles (Zachariasz, 2000, p. 281).

Globalization in relation to the feelings
of the human world can be seen in interpersonal
relationships resulting from living together on one
planet. These are holistic processes concerning
people who treat the Earth as a common place to
live, where cultural goods such as music can be
exchanged.

The initial gatherings of people who appeared
in a given area forced them to communicate with
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each other and collect goods together that would
help build cultural centers and the foundations
of future civilizations. This process is exception-
ally important in religious matters such as Rasta-
fari, which also gained global significance. World
religions went beyond the framework of tribal or
national religions and cultures. I will touch on
this topic when writing about Rastafarianism in
the second chapter.

Culture itself seems to be a process of globali-
zation as a result of human activities. The very
phenomenon of the development of civilizational
centers was not yet synonymous with the process
of globalization (Zachariasz, 2000, p. 282). Globali-
zation processes, as well as the resulting hybridiza-
tion and creolization processes, which I will explain
later in the text, have their sources or analogies in
the past, but then they gain a new meaning. Changes
in technical capabilities resulted in a change in com-
munication between individuals. In the past, cultures
remained cut off from each other, had the character
of individual entities and were unaware of each oth-
er's existence. The people of Africa were not aware
of the existence of the people of America. Yes, there
have been such contacts of a commercial nature,
but they have not yet had a global dimension. The
exchange of information, the development of tech-
nology resulted in an increase in migration, which
is followed by an exchange of culture and meaning.
so-called the migration of peoples (e. g. through
climate change) caused the mixing of cultures
and the destruction, or better said, the transforma-
tion of civilization. New cultural hybrids and centers
of civilization emerged from such mixtures.

Marian Kempny and Grazyna Woroniecka pro-
pose three models of globalization.

— Globalization as a mechanism of "extend-
ing" social dependencies beyond borders, remov-
ing local restrictions.

— Globalization as a mechanism of "com-
pression" (in relation to sociological and cultural
processes). At the non-national, local or regional
levels, the strict boundaries of societies or forms
of organization are broken. Political and adminis-
trative divisions occurring, for example, in large
corporations, religious groups and even a virtual
community are disappearing.

— Globalization as the increasing interdepend-
ence of various levels of modalities of social life
(e. g. the political sphere along with culture). The
point is general, but it is important to pay attention



to this issue because it highlights the rapidly grow-
ing relationship between polar categories (Zachari-
asz, 2000, p. 285).

Local realities meet other realities that inter-
penetrate and ultimately can "live side by side
for some time. People are entangled in multidi-
mensional systems of meanings between com-
munities between which there is a constant flow
of information. Differently placed cultures become
interconnected, which can cause the culture to
weaken. Another reason is that culture is paradox-
ically everywhere and at the same time divided.
The identity of a community does not necessarily
result from the awareness of belonging to a given
group. Cultural boundaries lose their fluidity. The
limits of borders began to wear away and there
was an awareness of the weakening of the state
framework. Contemporary discourses on this sub-
ject often burden globalization with the negative
effects of modernity (Zachariasz, 2000, p. 8).

The barrier of distance has disappeared thanks
to the technical and information technology devel-
opment, thanks to which they educated and still
educate: new ways of being a cultural man (Zach-
ariasz, 2000, p. 284). Globalization is the shaping
of universal culture on a global scale (Zachari-
asz, 2000, p. 286), it combines systems into larger
semantic groups, but still only creates processes
and does not resolve them.

Thanks to the development of transport,
intercultural exchange has increased. Once dis-
tant cultures could begin to dialogue. However,
the result of their interbreeding was the plurali-
zation of black identity (Smardz, 2009, p. 14). 4s
a result, the descendants of slaves succumbed to
European cultural influences, which, combined
with the native traditions of the Dark Continent,
shaped a new conceptualization called transcul-
turation — writes A. Smardz.

We can get cultural products from Jamaica ready
with one click of the mouse. In the past, any knowl-
edge on this subject could only be obtained from
travelers. We choose whether we want to have access
to classic reggae, to its hybrids or maybe we will
add elements of our own Polish work. In the 1980s,
only a few units imported knowledge about the dis-
tant island and brought it to our country.

Today, the media play a key role in the globali-
zation of culture. With the increasing availability
of the Internet, satellite television and other com-
munication technologies, media content can be

easily distributed around the world. This enables
people to access a variety of cultural and infor-
mational content from different regions. Contact
of native cultures with the culture of the West led
to cultural misunderstandings. This clash was par-
ticularly evident in the colonial countries, includ-
ing Jamaica. The import of culture from Europe or
North America was often imposed as the dominant
pattern and permeated all areas of everyday life:
way of life, values, religion, etc. Local cultures,
willy-nilly, began to be assimilated to the cultures
of the West.

We can look at this event in two ways, through
the prism of a civilizing mission and cultural impe-
rialism:

1. Civilization mission.

The colonizing countries wanted to displace
local culture, imposing their own vision and spread-
ing ethnocentrism.

2. Cultural imperialism.

Destroying local cultures, imposing one's own
lifestyle, customs, consumer products, art, lan-
guage, etc. (Sztompka, 2009, p. 585).

Today, patterns are no longer imposed but dis-
seminated through the mass media. The devel-
opment of tourism brings people from different
cultures into contact, cultural dialogue, exchange
of passions and experiences. All this is supported
by technical and consumer innovations.

It should be noted that the direction of cultural
flow is imposed by economic power. Therefore,
North America dominates in this matter. Jamai-
cans migrate north to earn money, which is why
they absorbed American culture and its products,
or simply the way of being. The greatest opponents
talk about the complete destruction of native cul-
tures and content. Defenders of folklore appear,
but it is not known whether folklore itself needs
this defense. Two tendencies of a new tribal con-
sciousness meet. The first, as broadening horizons
beyond the closed space in which one has lived so
far in matters of thought. The second, as a stronger
identification with what is local. The language
of international communication is English. Cultural
goods that are created in this language become fin-
ished products, they are not relegated to local cir-
culation (Sztompka, 2009, p. 586). It may happen
that the global culture penetrates the local, which
results in the creation of new cultural combinations.
Then we talk about glocalization, i. e. the global
production of ideas, values, goods and services
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that are adapted to the habits and needs of the local
population (Sztompka, 2009, p. 586).

Cultural ecumenes are different for traditional
cultures and different for modern ones. Traditional
ones are closed in specific frames, for specific
members. Modern cultures, on the other hand, are
open and interactions are intended for members
of the whole globe. Piotr Sztomkpa writes about
the global ecumene: Cultural flows within the global
ecumene are neither symmetrical nor reciprocal.
Most are unidirectional, with a clear distinction
between the centers that initiate cultural con-
tent and messages and the peripheries where they
are taken over and adapted. Opposite flows, from
the periphery to the centre, are rare and generally
concern the more marginal aspects of culture.

The global ecumene according to Ulf Hannerza:
(...) It refers to the interdependence in the world,
through interaction, exchange and related devel-
opment, affecting especially the organization
of culture (Hannerz, 2006, p. 19). The global
senders of cultural goods and values are located
in the center, while the peripheries occupy more
or less that part of the cultural arena of globaliza-
tion, where both the reception of values and cul-
tural goods circulating globally and the emission
of goods and values on a regional scale take place.
The global cultural arena runs along the center-pe-
riphery axis. Edmund Wnuk-Lipinski claims:
The periphery consists of those parts of the cul-
tural arena where the reception of cultural goods
and values from the global and regional circula-
tion prevails. This does not mean (...) that orig-
inal cultural goods and values do not arise, but
that their circulation is almost exclusively limited
to the local cultural circle and is unknown outside
this circle (Wnuk-Lipinski, 2004, p. 49). Reggae
music transcends national boundaries. Although it
is produced on the outskirts, it becomes a creative
center and goes beyond its own locality.

Globalization of culture and the media

Media globalization has led to a degree of cul-
tural homogenization. Popular TV shows, mov-
ies, music and other content can influence cultural
standards and preferences around the world. This
can lead to aspects of local culture becoming less
relevant or being replaced by more global trends.
The media often convey content in a general way

suitable for a mass audience. This can lead to
the loss of subtle nuances and cultural context.
For example, reagge music may portray certain
cultural stereotypes, but these stereotypes do not
reflect the reality of the culture it depicts. The glo-
balization of the media enables the dissemination
of culture and values between different countries
and regions. This can promote cultural exchange
and understanding between people from all over
the globe. Social media play a particularly impor-
tant role in cultural globalization. People all over
the world can easily communicate and exchange
cultural content. This can lead to global trends in
fashion, music and more. Media globalization can
also cause cultural clashes. We often encounter sit-
uations in which cultural and religious differences
are exposed or used to create controversial media
content. In response to cultural globalization, some
countries and communities are working hard to pro-
tect and promote their own culture. These can be
legislative initiatives or programs to support local
media creators. It is worth noting that the relation-
ship between cultural globalization and the media
is complex and will have different effects depend-
ing on different contexts and perspectives. For
some it may be an opportunity to communicate
and learn about other cultures, for others it may be
a fear of losing their cultural identity.

Summary. The globalization of culture through
the media affects various aspects of our lives. It
was thanks to these processes that Jamaican music
found its way to Poland. This pulsating musical
form, rich in historical and cultural references, has
gained fame around the world thanks to the global
spread of media. Thanks to the Internet and inter-
national music platforms, Jamaican artists can
share their work with audiences around the world.
Fans of reggae, dancehall and other Jamaican
music genres can discover new sounds from dis-
tant corners of the world. However, it is impor-
tant to appreciate the authenticity and cultural
roots of this music, so that globalization does not
lead to the loss of its original meaning. In the next
steps, this will enable the respect and cherishing
of the uniqueness and heritage of Jamaican music.
Especially in times when globalization and media
are opening the door to international understand-
ing and cultural exchange.
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