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IHOCTATH HECTOPA HUKAHKIBCBKOTI'O
B KYJABTYPOJIOTTYHHO-ITYBJIINUCTUYHOMY KOHTEHTI
YACOITUCY «JIBBIBCBKI BICTI»

V nocnipkeHHi po3mIAAaloTHCS MaIOBiIOMI MyOniMCTHYHI MaTepiain GyHAaTOpiB yKpaiHChKOT My3uKH Bacuis
bapsincbkoro Ta 3uHoBis Jlucbka, NpUCBSYEHI TBOPUOCTI KOMIIO3UTOPA, [IEJarora, My3u4HOro KpUTHKa, Kopudes
KYJIBTYPHO-MUCTELBKOT0 UTTA CxinHol ['annuunu nepioi tperunn XX cronittst Hecropa HukankiBebkoro, 1o
noOauwiIM CBIT Ha CTOpiHKax Yaconucy «JIpBiBchbki Bicti». BuzHaueHo kaHpPOBI OCOOIMBOCTI Ta3eTHHUX JIOMHUCIB,
AKi BUALIH ApykoM y 194243 pokax, micist cMepti MuTis. OXapakTepru30BaHO 3MiCTOBY HAIIOBHEHICTh CIIOTaji0-
BUX MPECOAPYKIB, Y SIKUX aBTOPH TOPKAIOTHCS PI3HUX TEMaTHYHHUX acleKTiB kuTTeTBopyocTi H. HikaHkiBChKOTO.
[Ty6ninueru 3. Jlucsko ta B. bapBincbkuii okpecioTs okpeMi Bixu ioro Giorpadii, Big3Ha4aoTh BIUIMB OaThb-
Ka — CBSIIECHHUKA, IUPUreHTa, komnosuropa o. O. HuxkankiBcbkoro Ha (GOpMyBaHHS MY3HYHOTO TajlaHTy CHHA,
MEPEKUTTS BIICHKOBUX JIMXOJITh, POCIHCHKUH TOJIOH, CTyIEHi 3100yTTs €Bpornerchkoro ocit y Bimui Ta Ilpa-
31, MEaroriuny poOoTy AOLEHTOM B YkpaiHcbkoMy BucokoMy memaroriuHomy iHCTHTYTI iM. M. [lparomaHnosa,
npoOieMu 3i 310pOB’ M. ABTOPU HAroJOIIYIOTh Ha CTOPIHKAX aKTUBHOI KyJbTYPHO-OCBITHBOI HisUIBHOCTI MHTLS
y JIbBOBI, 30KkpeMa KOMIO3UTOPCHKiil, TTelarorivyHii, myOmiUCTHYHIN, BAKOHABCHKIiH, CYCIIIBHO-TPOMAJIChKil mpa-
i. [IpoananizoBano o3nauenHs 3. Jlucoka «ramuipkicts H. HikaHKIBCHKOTOY, SIKE IPYHTYEThCS HA BUKOPHCTAHH1
YKPaiHChKOI HAPOAHOMICEHHOT OCHOBH B HOTO TBOpax. Po3misnyTo Bu3HaueHHs B. bapBiHChbKOro «yKkpaiHCBKICTB»
H. Huwxankisebkoro. [lyOninuct ocMuciioe e GpopMynroBaHHS Kpi3b NPU3MY MOHSTH «yKpaiHCBKE CepLey, «yKpa-
fHCBKa JIyma» i JOBOAWTH HALIOHAMBHI CBITOIIAAHI OpieHTUPH MUTIL. OXapaKTepH30BaHO COLIOKYJIBTYPOIOTTYHI
norsiii B. BapBiHCBKOTO, SIKi TyOMIMCT BUCIIOBIIOE B JIOMNCaX, MpucBsyeHnx mam’sati H. HumkaHkiBchKorO, Ha
3HAYCHHS POJIi YKPaTHCHKOI MUCTELBKOI eJIiTH Ha LUIAXY CTAaHOBJICHHS HaIIOi AepxkaBHOCTI. [loBe/ieHO, 1110 KOHTEHT
MPOaHAaTi30BaHUX I'a3eTHUX MaTepialiB Ha CTOpiHKax dacomucy «JIpBiBChKi BicTi» crpusiB opMyBaHHIO HAaIlio-
HaJbHOTO MHUCJICHHS B rpoMajchkocTi CxinHol [amnuunn.

Kinio4oBi citoBa: My3nuHO-KyAbTypoJIOTiuHa My OMiLUCTHKA, )KUTTETBOPUIcTh 0. O. HikankiBebKoro, myominuc-
TH4Ha AisubHicT HecTopa HuskankiBeskoro, Bacunbs bapsincekuii, 3uHoBi# JIMchKo, TBOPLI KYIBTYpHO-MHCTELb-
koro xuTTst CxinHoi ['amnunnn nepiuoi Tpetnan XX cTomiTts, yaconuc «JIbBiBcbki BicTiy.
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FIGURE OF NESTOR NYZHANKIVSKYI IN CULTURAL
AND JOURNALISTIC CONTENT OF THE “LVIVSKI VISTI” PERIODICAL

The paper examines little-known journalistic materials by the founders of Ukrainian music Vasyl Barvinskyi
and Zynovii Lysko dwelling upon the creative work of Nestor Nyzhankivskyi — a composer, teacher, music critic,
and luminary of the cultural and artistic scene of Eastern Galicia in the first third of the twentieth century — which
were published in the “Lvivski Visti” periodical. The genre peculiarities of newspaper reports published in 1942-43,
after the artist’s death, are identified. The content of the recollections in the printed press is described, in which
the authors thereof touch on various thematic aspects of N. Nyzhankivskyi’s life and work. The journalists Z. Lysko
and V. Barvinskyi outline individual milestones in his biography, note the influence of his father — a priest, conductor,
and composer — rev. O. Nyzhankivskyi on the development of his son’s musical talent, the experience of war-
related disasters, Russian captivity, degrees awarded in European universities — in Vienna and Prague, teaching as
an associate professor at the Drahomanov Ukrainian Higher Pedagogical Institute, and his health issues. The authors
note the Nyzhankivskyi’s active cultural and educational activities in Lviv, in particular composing, teaching,
journalism, artistic performance, and social activities. Z. Lysko’s definition of “galicianity of N. Nyzhankivsky”
because of the use of Ukrainian folk songs as a basis for his pieces is analyzed. V. Barvinskyi’s definition
of “ukrainiannes” of N. Nyzhankivsky is considered. The journalist interprets the above definition in the context
of the notions of “Ukrainian heart” and “Ukrainian soul” and substantiates the artist’s national worldview. The
sociocultural views of Barvinskyi, which he expresses in publications dedicated to the memory of N. Nyzhankivsky,
on the significance of the role of the Ukrainian artistic elite in the establishment of our statehood are characterized.
It is proved that the content of the analyzed newspaper materials in the «Lvivski Visti» periodical contributed to
the shaping of national thinking in the public of Eastern Galicia.

Key words: musical and cultural journalism, life and work of rev. O. Nyzhankivskyi, Nestor Nyzhankivskyi as
a journalist, Vasyl Barvinskyi, Zynovii Lysko, the founders of the cultural and artistic scene of Eastern Galicia in
the first third of the twentieth century, “Lvivski Visti” periodical.

Beryn. YV cyyacHOMy HalliOHaJIEHOMY COIIiO-
KyJBTYPHOMY TMPOCTOPI Aajli MPOXOAUTH MPOILEC
NOrHOJIEHOTO  JOCTIUKEHHS  KUTTETBOPYOCTI
(¢yHOaropiB yKpaiHCbKOT My3WKH XX CTOJITTS,
30KpeMa KOMITO3UTOpa, BHUKJIanada, MyOmimucra,
KOHIIepTMelicTepa, rpoMajchkoro aisiua Hecropa
HwmxankiBcpkoro. Posrisa mocTari MUTIST Kpi3b
MpU3MY KOHTEHTY PapUTETHUX MpecoapykiB Cxif-
Hol l'anmumHm akTtyanizye morpedy HAmOBHEHHS

HOBHM JDKEPETIO3HABUMM MaTepiajioM Horo Oiorpa-
¢iyHOrO 1HHOPMATUBHOTO MOJIS 3817151 BUYEPITHOTO
NpEeACTaBICHHS MOPTpeTy (yHIaTopa HaliOHAIb-
HOI KYJIBTYPH.

AHaJi3 ocTa”HHIX [gociligxkeHb Ta MmyOJIi-
kaniii. Jlo mocrari Hectopa HwukaHkiBChKOTO,
SKUH y 47 POKiIB BiIHIIOB y 3aCBITH, 3aJIMIINBIIN
BEJIMKY TBOPYY CHAJALIMHY y Mai)ke BCIX My3HY-
HUX, KYyJIbTYPHO-OCBITHIX JIJSIHKAaX, 3BEpTajH
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yBary TpomajichkocTi CximHoi [anmumymHM KOM-
MO3UTOPU-CYYaCHUKA Ha IIHAIBTaX YaCOIHCY
«JIpBiBCBKi Bicti». Lle mocmimkeHHS TPyHTYEThCS
Ha MaJIOBIJOMHX MTPECOIPYKAX TATUIIBKUX MUCTIIIB
3unoBis Jluceka (Jlucweko, 1942, c. 3) Ta Bacwis
bapgincekoro (bapsincekuii, 1942, c. 3; bapsin-
cekui, 1943, c. 6). Ha sxainb, mpecoapyKu He CTau
JDKEPEIO3HABYMM MaTepiajioM HapHUCy MPO JKUTTS
i TBopuicth H. Hmxkankisewkoro FO. bynku (byska,
1997, c. 43). Anani3z OiorpadiqyHOro KOHTEHTY
razeTHoro nonucy B. bapsiacekoro «Hectop
HwxankiBcbkuity y waconmci «Hamri Jlaiy 31ii-
camia Y. Momako (Moako, 2023, c. 9-13).

Mera crarTi — npoaHanizyBaru MmyOsiKarii
gaconucy «JIpBiBChKI BicTi», mpucBsdeHi mocrari
komro3utopa Hectopa HwuxaHkiBCbKOTO, 321151
BBEJICHHS iX B HAyKOBUI OOIr Ta BHSICKPaBICHHS
TBOPUYOTO IMOPTPETY MHUTIS Kpi3b HPU3MY HOrO
XapaKTePUCTUKU Cy4YaCHUKAMHU.

BukJiiax 0cCHOBHOTO MaTepiay 10CTiXKeHHS.
OnHi€ro 3 IEPIIUX HAa CTOPiHKAxX Yaconucy «JIbBiB-
cbki BicTi» Buiinia apykoM TyOmikallis rajuilb-
KOTO KOMIIO3uTOpa 3uHOBIsI JInchka «3 KOHIIEPTHOT
3ani. [Tam’sti Hecropa Huxankisecekoro. Konuept
y Jliteparypro-mucrenpkomy Kirobi» (JIucexo,
1942, c. 3). Aprnoairo Oysi0 aHOHCOBAaHO B JIOMUCI
«Konnepr 3 tBOopiB H. HmxkankiBcekoro» (b.a.,
1942, c. 3), saxuit OyB omyOnikoBaHU y momepe-
nHpoMy unci «JIpBiBCchkHX Bicteiy. [Ipecoapyk-
BiAryK 3. JInchbka, 1110 mo6a4uB CBIT y HACTYITHOMY
BUITYCKYy YaCONHWCY, MPHUCBAYCHUH MHUCTELb-
KOMY BIIaHYBaHHIO 3HAHOTO YKPaiHCHKOTO Jisda
noyarky XX ctomitts. Kyneryposoriaauii HapaTus
MPECOPYKY 3acBiYy€ BEIHMKY yBary TajHIIbKOL
TPOMAJICBKOCTI JI0 TBOPYOCTI BUAATHOTO KOpH]est
yKpaincbkoi Mmy3uku Hecropa HukaHnkiBchKkoro.

Jlonc nmpuBepTaE yBary My3UKO3HABYOIO OIiH-
KO0 KHUTTETBOPUOCTI nepiuoro rososu CYIIpoMy,
SIKMH BiJIITPpaB BU3HAYHY POJIb B PO3BOIO COIIOKYJTh-
TYpHUX CTOPIHOK y MikBOeHHiM Cxiguiit ['anu-
yuHi. Po3msatoun 3HakoBicTs nocrari H. Hukan-
KiBCchkoTO, 3. JIMCBHKO 3apaxoBye HOro J0 «...
THUITY TaJUIBKOTO My3UKH HOBOTO TMOKOJIHHS, 1110,
1HaKIIIe, SIK 1HIIT1 TABHIII KOMITO3UTOPH, B/ CTiM J10
TOJIOBH OyB 030pOEHWI CHPaBXKHIM MHUCTEIBKHUM
YMIHHSIM 1 KOMIIO3UTOPCHKOIO TEXHIKOIO, SIKI MPH
BU3HAYHOMY TaJaHTI MOTJIH OyJIM HOTO ITOCTaBUTH
B MEpIIi PSAM pa3oM 3 MY3MYHHMHU MalcTpamu
iHmmx Harid EBporm» (JIuceko, 1942, c. 3). L
BIIy4YHa MyOJIIMCTUYHA XapaKTePUCTUKA Ja€ M-
CTaBy CTBEPIDKYBAaTH MPO BUCOKUU MpodeciitHmii
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11a0beNb TaJquIbKOT KOMIIO3UTOPCHKOI IIKOJIH TIep-
moi TpeTuHU XX CTOJITTS, sSKa 3aBISKH JTisTb-
Hocti H. HikaHKiBCHKOTO Ta YHCIEHHUX TallUIb-
KHUX MUTIIB yBeJjla YKPaiHCbKY MY3UKY B CBITOBHIA
KyJIBTYPOJIOTIYHHUH ITPOCTIp.

Mucreupkuii  nopodoxk H. HuxkaHkiBChbKOTO
€ HEYMCeNbHUM, alle, Ha IyMKYy JOIMCyBaya,
B HBOMY TIPOCTEXKYETbCS OpUTiHAIbHA MHC-
TelbKa I1HAWBIAYyaJbHICTh. 3700YBIIN BiJICHCHKI
Ta MpasbKi CTyAil, KOMIIO3UTOP 3AJUIIUBCS BIDHUM
«TPajUIisiM TAJIMLIBKOI MY3UYHOI KYJIBTypH»
(JIucbko, 1942, c. 3), m000B /10 SIKOT MPUBHUB HOMY
O0arpko — kommo3utop 0. O. HukaHKIBCHKHI.
Tasernuii momuc HacUYEHUM ILIHHUM aHAIITHY-
HUM MarepiasioM. 30kpema, 3. JIMCBKO BBOIWTH
B KYJIBTYPOJIOTIYHUI TUCKYPC TOHSTTS «TaJIUIb-
kictb H. HwkankiBchkoro». Ha #ioro mymky, 1e
SICKPaBO TMPOSIBIISIETbCS B HOTO MEJOIUII, sIKa
«...pO3BHMBAIOYUCS IIMPOKUM PYCIIOM, JIOXOIUTH
4acTo aX 10 NPUPOAHO-IIUPOro martocy (migHe-
ceHicth, HaTxHeHHS — M. Y., JK. 3)» (Jlucebko,
1942, c. 3). «“Tamuupkicts” Hecropa (Huxan-
KiBcbkOTO — M. Y., JK. 3.) TIPOSIBIIETHCS TaKOX
y TOMY, II0, BIIPOBA/KYIOUU JI0 CBOEI TBOPUOCTI
YKpalHChKi HApOIHI €JeMEHTH, BIH dYeprae ix
MaiiKe BUKITIOUHO 3 TaJIHIIBKOTO MY3UYHOTO (hOJIb-
KJI0py, 00 Horo BiH HalKparie po3yMie i HaHIlika-
Bile onpaupoBye» (JIuceko, 1942, c. 3), — koHcTa-
Ty€ TMyOIIHUCT.

YV KOMMO3MIIISAX MUTI aBTOpP BiJ3HAYA€E MPHU-
TaMaHHEe HOro My3W4Hiii MOBI ckjamHe moiido-
HiYHEe 0araTorojioCHe IUIETUBO, SIKOMY BIIACTHBA
HapOIHOIIICeHHa ocHOoBa. Ha Bucokuii miabenb
3. Jluceko TakoX MiAHOCUTH (opremiaHHy Qax-
Typy B KamepHO-BOoKajnbHHX TBOpax H. Hmxkan-
KIBCHKOTO. |HCTpyMEHTalbHUN CYNpOBiJ, MUIIE
My OITIIUCT, «...TIEPETBOPIOE HOTO aKOMIIAHIIMEHTH
y UIKOM pPIBHOPSAHI MapTii 1 Hagae yciM Horo
dbopTemisTHOBUM TBOpaM OapBUCTOCTH W OIUCKY»
(JTucwko, 1942, c. 3).

3 OararorpaHHOl AisUTBHOCTI QyHIaTopa yKpa-
THCBKOI KYJIBTYpPH MHUTELb BHOKPEMIIIOE MO0
nyONIUCTHYHY POOOTY, 3a3HA4Yarouu, IO JUIS
TOTOYAaCHOTO  CYCIIUIBHOTO  TPOCTOpPY  Iparls
H. HmkaHKIBCHKOTO «SIK MY3HYHOTO Jlisi4a, Opra-
Hi3aTopa, )KypHaJicTa (BuauUieHHs Hame — M. Y.,
JK. 3.), 1 memarora» (JIuceko, 1942, c¢. 3) crama
PYUIHUM MOIITOBXOM HAILlI€ETBOPYUX IPOLECIB
y Cxinniii ['anwuawmni. [azetnunit nomme 3. Jluceka
HAaCHMYEHUH OaraTMM My3MKO3HABUYMM MaTepiajioMm,
SIKMH CTIOHYKA€ YNUTAIBKY aBIUTOPIIO 10 TIIHOIIOTO



po3yMmiHHS 3HadyeHHs TBopyocti H. Hmxankis-
cpkoro. TakuM YMHOM, MPECOAPYK 3IHCHIOE SIK
MIPOCBITHHIIBKY, TaK 1 aKCI0JIOTIYHY (DYHKITIIO.

Bapricte mpeconpyky mnossirae 'y Horo Jpke-
peno3HaBuoMy MiArpyHTi. [lyGminuct moxymeH-
TaJbHO TOYHO 3a(PIKCOBYE ApPTUCTUUYHMIA CKIIAL]
KOHIIEPTHOI akiii 4 >xoBTHA 1942 poky, mo mpo-
JMBA€ CBITIO HAa CTOPIHKM TBOPYOCTI BIJOMHUX
JbBIBCBKUX MY3HWKAHTIB. Y 1€l Bedip BHCTYTAJH:
IHCTpyMeHTalnbHUI aHcamOab — Poman CaBuiis-
kuii  (dopremiano), Poman Kpumranbcbkuit
(cxpumka), Ilerpo Ilmennyka (BiosoOHYENb); Mia-
Hict P. CaBunpkwuii; criBauka Mapis Cabar-Caip-
Chbka Ta KoHLepTMelcTep €Brenis Yamenbcbka.
ABTOp ITOTIMCY TMIPEICTABIsIE€ TBOPU 3 KOHIEPTHOL
nporpamu: Popremianne Tpio e-moll, dopremi-
auHl 'ecu «IaTepmenioy, «Ilpemoxis 1 ¢yra Ha
yKpaiHCbKy Temy» c-moll, Mana croita «JIuctu
JI0 HE1», a TakoK cojocmiBu <«Kurtay, «3acymyit
TpemOitTo», «Tu, no0unKy, 3a roporoy», « CHULICS
MeH1». OTXe, MUCTENbKiil CIiabHOTI Oyma mpen-
CTaBJICHA «...KaMepHa, (OpTEemisTHOBa Ta COJIbOC-
TBHA JJITHKAa TBOPUOCTH He3aOyTHhoro Hectopa
(HwxankiBcekoro — M. Y, JK. 3.) (Jlucebko,
1942, c. 3), — mumme 3. JIuckeko.

Beuip nomoBHIOBajo BcTymHe ciioBo Bacums
BapBiHCBKOTO TPO KUTTS 1 TBOPYICTH yHAATOpa
YKpaiHChKOI KOMIIO3UTOPCHKOI IIKOJIH. 3aBepuly-
our CBIA gomuc, 3. JIMChbKO BHCIOBIIOE 10o0a-
JKaHHS 1I0JI0 O3HAMOMIICHHS JIBBIBCHKOT TyOiKH
3 IOT0 XOPOBOIO Ta OPKECTPOBOIO MY3HUKOIO, SKa,
Ha JKaJlb, MAJI0 BUKOHYETHCS Ha ecTpaji. «bo xou
i JIUISHKM BUMAararoTh OIIBIIOTO BHUKOHABYOTO
armaparty, BOHU BIIKpWIM O HaM — y HOBOMY pO3-
pi3i — 3HOBY TaKi MUCTEIIbKi CBITH, 11O iX Y HIKOTO,
KpiM HeBimkamyBaHoro Hecropa HuxankiBcbkoro,
He 3HaiiaemMo» (JIuckko, 1942, c. 3), — Harononrye
My OMILHKCT.

[Ipecoapyxk 3. JIuchKa € Kepemo3HaBIO BapTic-
HUM JIOKyMEHTOM, OCKUIbKH BiH MPOJIHMBAE CBITIO
Ha MHCTEIBKY arMochepy 40-x pokiB XX CTOIITTS
y JIbBOBI, @ TaKOX PE30HYE 3 LIIHHICHUMU OPIEHTH-
paMHu raJIMIbKOTO CepPeIOBUIIA, SKE BIIAHOBYBAJIO
MoOOpHUKA YKPATHCHKOT KYJIBTYPH.

Ha cropinkax «JIpBiBChKHX BicTeit» mpuBep-
TAIOTh yBary JiBa NpecOApyKH (yHIaTopa ykpa-
iHCchKOT My3ukn Bacuns bapsincekoro. I'azerHuit
Marepian «Y Jpyri pOKOBUHU CMEPTH KOMIIO3H-
topa Hecrtopa HmxkankiBcbkoro» (bapBiHCHKHH,
1942, c. 3) mpencrapisie YUTAIBKIKH aBaUTOPil
XyIOXKHIH «MOIyC» KOMIO3UTOpa. Po3kpuBarodn

3HA4YCHHS TBOPYOI MisuTbHOCTI MUTIS, B. bapsin-
CBKUI CIIEpIIy HAroJOUIye€ MHUCTELBbKOMY Cepefl-
OBHIIYy HAa POAMHHUX MY3MYHHX TPAAULIAX
Ta Ha poii Oarbka — JUPUTEHTA, CYCHUIbHO-TPO-
Majcbkoro gisiaa o. O. HmwkaHKiBCbKOTO — Y dop-
MYBaHHI CBITOIISIAY MaiOyTHBOTO TaJHIIBKOTO
Kopudes: HaIliOHALHOI KYJIBTYpH. ABTOp HaBO-
JMTH Mapajesb Mix iX TpariqyHUMu A0JsIMU. JKUATTS
0. O. HmwxkaHKiBCbKOTO 00ipBasiocs BiJ KyJIi MOJb-
cbkoro coiaata. I{omo Moro cuHa, TO «...3aTsHKHA
HeJyra Ta piBHO X IepeadacHa CMEpTh HE J103BO-
mun HecropoBi HukaHKIBCbKOMY BHUKOPHCTOBY-
BaTH THX TBOPYHMX MOXKJIMBOCTEH, /10 SIKUX BiH OyB
NpU3HAYCHUI HE TUIBKH 3 OIVISAY Ha CBiil BU3HA-
YHUH TaJaHT B Ii¥ JUISHII, ajie i Ha Ha0yTy JTOBToO-
TTHIMH (aXOBUMH MY3UYHUMU CTyAisiMu y Bigni
ta [Ipa3i MalCTEpHICTh MY3WYHOTO pEeMECIay
(bapsincbkuii, 1942, c. 3), — nume B. bapsin-
cekuid. [lyOminucT 3Beprae yBary 4YWTadiB Ha
BIUIMB CKJIAJIHUX CYCIIJTBLHO-TIOMITHYHUX TIOJiN
Ha Oiorpacdiro my3ukanra: [lepmra cBitoBa BiliHa,
BIlICBbKOBA CITy’k0a, pOCICHKUH MOJIOH 3aTpUMAaIH
CTaHOBJICHHS MaWOyTHBOTO Kommo3uTopa. IIpo-
JIOBKMBIIIM HaByaHHS y Binni, BIH HaBUa€ThCs
He TUTbkH B My3wWuHil akajaemii, aine i B yHiBep-
cuteri, «ae 3100yBae 1923 p. nmokropar Ha ¢ino-
codiunomy (akympreTi (cTymii 0o0csary ictopii
mys3ukonorii)» (bapsincekuii, 1942, c. 3). 3ronom
H. HmwxkankiBcbkuii epeizauts 1o [Iparu, ne mpa-
mioe y Bucokomy Ilenaroriunomy IHctutyTi im.
M. JlparomanoBa. [lapayiebHO BiH YIOCKOHAIOE
MalCTEepHICTh KOMITO3UIIiT Y BUJATHOTO YE€CHKOTO
koMmo3uTopa BitescmaBa HoBaka.

Kpi3b crioragoBuii KOHTEHT T'a3€THOTO MaTepi-
any B. BapBiHcekmii mpencraBisie GaratorpaHHy
JUSIIbHICTD MUTIIS il Yac JbBIBCHKOTO TEPiOay
TBOpYOCTi. [loBepHYBIIMCH 1O piAHOTO Kparo,
noOopoBIM yacTkoBo xBopoOy, H. Hwmkankis-
CBKHU TIpaIfoe y Bumomy My3ndHOMY 1HCTHTYTI
imeni M. Jlucenka, «po3roprarouu, Momnpu mnesja-
TOTiYHYy pPOOOTY, TEX IyXKe BHUIATHY MY3UYHY
OpraHi3aTopChbKy IiSIBHICTb, a TAKOXK SK HE3piB-
HSHWHA ~ KOHIIEPTAHT-aKOMIAHIaTOP, pPeleH3eHT
(Buninenus Hame — M. Y., JK. 3)» (bapBiHCbKHiA,
1942, c. 3). Omxe, B. bapBiHChKHIT BHOKPEMITIOE
nyONIIMUCTHYHY CIIPABY SIK OHY 3 TPOBITHUX LIS
HOK HOTO TBOPYOCTI.

ABTOp NpecoApPYKY BHCIIOBJIIOE CBOI PO3AYyMHU
3 TMPHUBOAY BIUIMBY TSOKKHUX OOCTaBUH >KUTTA
H. HwmxankiBcbkoro Ha HOro KOMIIO3UTOPCHKY
cnammuHy. BiH 3a3Hadae, mo mporpecyroda
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XBopoOa Ta CKJIaaHI MaTepiajdbHI YMOBH TpHHE-
BOJIMJIM «HOT0 HAMIIIHHIITY 1 HABaXKHILTY Yy HHOTO
TBOpUY JIUISHKY ITOCTaBUTH HE HA MEpIIMN IUIaH,
a Ha ganemmii wian» (bapeincbkuii, 1942, c. 3).
Tpariuna mons MuTI oOipBayiacs HE Ha CBOIH
3eMJIi, a B OJIbcbKoMy MicTi Jlon3i.

O1iHIOI0YH BHECOK KOMITO3UTOPA y CIIPaBy PO3-
BUTKY HalllOHAJIbHOI KynbTypH, B. bapBiHcbkuii
Jla€ BUCOKY OINHKY (D)YHIATOpy IPOMaJICEKO-OCBIT-
HbOTro XUTTA Cxignoi [anuuunm, numryun: « Ykpa-
fHChKa My3HMKa BTpaTHUja B MIOMEPIIOMY KOMITO3H-
topoBi H. HmxaHkiBCbKOMY OJHOTO 3 MEepeIoBUX
CBOIX TPEICTaBHUKIB 1 Misf4iB, SIKOTO Opak came
BAXXKO BIIYyBa€MO B Cy4acCHHMI MOMEHT Oprasiza-
ii HoBoro xutTs» (bapBincekuid, 1942, c. 3).

Leit npeconpyk miaTBep/pkye many B. bapsin-
CBKOTO JI0 MOABIKHHUIIBKOI AISTIBHOCTI OJHOTO 31
CBOIX MY3MYHHMX MOOpATHMIB, sIKi Ha moyatky XX
CTONITTS TIpaIloBaid HaJX TpodecioHaTi3aIier
yCIX CTOpIH YKPAaiHCHKOTO MHCTELKOTO MPOCTOPY
Cxignoi anmmannm.

VY HacTymHOMY pOIli BUXOAUTH APYKOM JOTHC
B. bapsincekoro «HeimkamyBana BTpara.
VY tperi poxkoBunu cmeptu Hectopa Hukankis-
cekoro» (bapsincekuii, 1943, c. 6), skuii € cBif-
YEHHSIM HaI[lOHAJIbHOI maM’ATi Npo Kopudein
YKpaiHChKOI My3HKH. Y CIOTaJoBOMY ITyOITiIIHC-
TUYHOMY JUCKYpCl aBTOp MpEACTaBiIs€ MajoOBi-
oMl akTH 3 KUTTS MUTIS KpPi3b MPU3MY BJac-
HUX YyTTEBUX MepekuBaHb. [IyOminucT Haramye
IPOMAJCBKOCTI TMPO TPETi POKOBHHU BiAXOIY
B 3aCBITHM Ha YYXKMHI KOMIIO3UTOpa, Y4YaCHHUKA
BU3BONbHUX 3Mmaranb H. HmkankiBcekoro. Ha
MOXOPOHI B OCTaHHIO MyTh WOTO MPOBEIH JpY-
xuHa Menanig, cud Oyer ta TypT BICBKOBUX
nepecesieHiB. Bucnosmooun MOOKUN cywM,
aBTOP 3 JKaJIeM IHIIE, 10 Ha 3ayNMOKIMHUX 3aX0-
Jax «He 0yno HIKOTO 3 Moro mucrernbKoi pOIUHU:
TOBApHIIIB TBOPYOTO Tepa i MIOJEHHOT TBOPYOI
1 TpOMaJICbKOi mpaili, He Oyl0o ToBapuuliB 30poi
3 4YaciB BU3BOJBbHHX 3Maranb» (bapBiHCHKUH,
1943, c. 6). My3uuHuii KpUTHUK HAroJIOUIye Ha
Mpii yKpaiHCHKOTO KOMITIO3UTOpPA — KHUTH 1 IisITH
«IJIsl CBOTO HapoJy, PO3TOPHYBIIH JI0 JIETY CBOI
TBOpui Kpwia» (bapeincekuii. 1943, c. 6).

VY mpeconpyui B. bapBiHCBKMIA TUTHTBCS CBO-
iMH pO3aymMamMH CTOCOBHO BIMCHKOBUX JIMXOMITh
HOro iCTOPUYHOI €MOXH, 3aBISKA YOMY BiH TOCTa€
nepes; HaMM DIMOOKO MHCISIYOI0 MaTPIOTUYHOIO
ocobucrictro. [l myOrmiiycTa 3HAYHOKO IIIHHICTIO
€ MHUCTeIbKa eJTiTa yKpaiHChKOI Hallii, KOTpa Bifgana
CBO€ JKUTTS 32 CTAQHOBJIEHHS HAILOI JIEP>KAaBHOCTI
Ta KyJI6TypH. BUCIOBITIOIOUH jKalTh 3 IIPUBOY CMEPTI
H. HwxkankiBcekoro, B. BapBiHCEKHIT CTBEpIDKYE,
0 «BIiINAIIIIA BiJ] HAC JIFOIWHA, YCTA SKOi 3aMOBKJIH,
Ta 3By4aTh i 3ByYaTMMyTb Ti 3ByKH MOro My3mdnoi
MOBH, 10 Jy4aTb MHUHYJIE 3 Cy4acHUM 1 3 MailOyT-
HIM, JIYHAIOTh TOHH, SIKi HE 3HAIOTh Hi MEX, Hi 4acy,
Hi Bijuam mpoCTOpiB, XMBYTb i XuTHMYTh Moro
TBOPH, B SIKUX 1 Hajiami 0’€ThCsl 1 ONTUMETHCS Tapsae
YKpaiHCbKe Cceplie, 3 AKHUX MPOMOBIISIE 1 MOBCSIKYACHO
MIPOMOBIISITH OyJie Ipa yKpaiHcbka mymiay (bapsiH-
cekuit, 1943, c. 6). [lumu criioBaMu KpUTHK TIIKpeC-
JIFO€ BU3HAYAJIbHY O3HAKy KOMITIO3MTOPCHKOTO €CTBA
MUTIL — «YKPaiHCBKICTB». Y Tra3eTHOMY Marepiaii
o3ByuyeThest 3amoBiT H. HwkankiBchbkoro — OyTth
TOXOBAaHUM Ha PiTHIN 3eMJTi, SKUH BIAIOCS 3IMCHUTH
mvmie y 1993 pori MictieBoro Biaior0 M. Ctpusi.

BucnoBku. I[Ipecoapyku TBOpIIB HalliOHAIb-
HOoi KynbTypu B. bapBincekoro Tta 3. Jlucbka
Ha CTOpiHKax 4acomucy «JIbBiBchki BicTi», m1o
npucBsiueHi ocobmcrocti H. HwkaHKIBCHKOTO,
BUSICKPABIIOIOTh TpoMaachbkocTi 40-x pokiB XX
CTONITTSA TIOCTaTh KOMIIO3UTOpa sK (yHmaTopa
YKpaiHCbKOT MY3UKH Ta aKTUBHOTO Jisfya Yy BCIX
cthepax mucrenpkoro *utTta CxigHoi ['anmauHu.
30Kkpema, aBTOPH HAroJIOIIyOTh Ha OararorpaHHii
MY3UYHO-KpUTHYHIN mpami. [lyOminuctu Bu3Ha-
YaroTh MPOBIAHY 03HAKY HOTO TBOPYOCTI — «yKpa-
iHCchKicTE» (B. BapBiHCBKHIl), «TralUIBKICThY
(3. JIucobko), sika cTana HalieTBOPYUM (yHIAMEH-
TOM JUTSI HOBUX COITIOKYJIBTYPHHX IIIa0JIiB PETiOHY.
I"azetni marepianu 3. JIuceka Ta B. bapBincbkoro
HE TUTBKH TOTIMOIIOBAIM MUCTEILKAN KOHTEHT
JBBIBCHKOTO YaCOIUCY, 03HAHOMITIOBAIA YATAIITBO
3 My3udHuM Kopudeem H. HmkaHKiBCbKHM, aie
i BU(OPMOBYBaJIM HallOHAIbHY CBITOIVISIHICTD
Hapomy. 3ifiCHEHE JOCITIDKEHHsS CTaHEe JO0O0pHM
JUKEpEJIO3HABUMM MIATPYHTSAM B aHaji3i icTopii
YKpaTHCHKOT MY3HKH TOYaTKy XX CTONITTS.
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