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NEW CULTURAL HISTORY AS AN IMMANENT FEATURE
OF CULTURAL PRACTICES

The purpose of the article is to investigate theoretical reflection to comprehend the concept of “New cultural history”
to find an immanent sign of the gravity of the theories studied to cultural practices. The methodology of the research
includes the general scientific principles of systematization and generalization of the problem under study, which
allowed to define and scientifically substantiate theories, conceptual approaches to understanding the contents
of the ideas of “New cultural history”, “cultural history” as an immanent sign of understanding of the practice. The
purpose of the article necessitated the application of an axiological approach, which made it possible to identify
interdisciplinary theories, particularly historical, under consideration, to reveal personalized and unanimous
scientific positions. The use of the analytical method revealed the conceptual foundations for further scientific
perspectives of historical and cultural knowledge. The scientific novelty consists in understanding the semantic
range of concepts of “New cultural history”, “cultural history”, from the point of view of interdisciplinary theoretical
approaches and positions; in outlining the historical and cultural context of the formation of the new national
direction of cultural studies. The semantic nucleus of a New cultural history are characterized by its interdisciplinary
character and productive interaction with various branches of socio-humanitarian knowledge, particularly historical
one. Accumulating culture both in its unique sense and in a deep historical meaning, the studying and understanding
of historical trends in the development of cultural practices are necessary and promising for the preservation
of the national identity. Cultural practices in today’s socio-economic and political contexts are gaining ground
and need to be developed and effectively utilize appropriate scientific thinking, practical interest, and support for all
stakeholders in cultural transformations.

Key words: new cultural history, cultural history, cultural studies, cultural practices, cultural region.
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HOBA KVYJIBTYPAJIbBHA ICTOPIA AK IMAHEHTHA O3HAKA
KYJAbBTYPHHUX ITPAKTUK

Mera po60TH — JOCIIUTH TEOPETHIHY pedIIeKciio 10 OCMHUCIICHHS TOHSTTS «HOBA KYJbTypalbHa ICTOpIH»
BHUSIBUTH IMAaHEHTHY O3HaKy TSDKIHHSL J10CJTIDKEHUX Teopm 710 KyIBTYPHHX MPAKTHK. Merozomoris 10CIiKEHHS
BKJTFOYAE 3aFaJ‘ILHOHayKOB1 HPUHIMIN CHCTEMaTH3aLil Ta y3arambHeHHs JOCIIJDKYBaHOT np06neMH SIK1 JI03BOJIIN
BH3HAYHTH i HayKOBO O0TpYHTYBaTH HasBHI Teopu KOH]_ICHTyaJ'ILHl HIJIXO/H 10 PO3YMIHHS 3MICTy TOHSTH «HOBa
KyJbTYpajbHa i1CTOPis», «KYJIbTypajbHa 10T0p1${>> «KYJIBTYpHA 1CTOPisD» SIK IMAHEHTHOT 03HAKH OCMUCIICHHS 3MICTY
KyJIBTYPHUX IPAaKTUK. MeTa Ta 3aBiaHHs CTATTi 3yMOBHJIM 3aCTOCYBAaHHS aKCi0JOTIYHOTO MiAXOMY, IO JA03BOJIUIO
BUSIBUTH B PO3NISIHYTHX TEOPisIX MDKAMCLUMIUTIHAPHMI XapaKTep i NepcOHaNi30BaHi Ta OOHOCTAalHI HayKOBi MO3H-
1ii. BukoprcTaHHs aHAIITHYHOTO METOTY JI03BOJIMIIO BUSIBUTH KOHILIETITYaJIbHi 3aCajd MO0 MOJAIBIINX HAYKOBHX
HEPCIEKTHB KynLTyponoriqﬂoro 3HaHHs. HaykoBa HOBH3HA MOIIATrae B OCMHUCJICHHI CMHCIIOBOTO Jlialla30Hy MOHATh
«HOBA Ky/KTypallbHa ICTOp1${>) «KyJIBTYpaibHa 1CTOp1$I>> «KYJBTYpHA iCTOpIiS» 3 Ml)KZ[I/IC]_II/IHJ'IlHapHI/IX TEOpEeTHY-
HUX MiJIXO/IB Ta MO3MIIii; B OKPECICHHI KYIBTypPHO-ICTOPHYHOTO KOHTEKCTY CTAHOBJICHHS BITYM3HSHOTO HANPIMY
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KyIBTypaJbHHX AOCTimkeHb. CMHCIOBE AP0 HOBOI KYIBTYPHOI iCTOpii, sSiIKa BUPI3HAETHCS MIKIUCUUILTIHAPHUM
XapaKkTepoM 1 IUTITHOI0 B3a€MOJIEI0 3 PI3HUMHU Taly3sMH COIialbHO-TYMaHITapHOTO 3HAaHHS, CTAHOBUTDH KYJBTY-
pa sK B ii MOBCAKACHHOMY PO3yMiHHI, TaK 1 Y TMOMHHOMY CEHCi, Ky/IbTypa SIK eMLeHTp JIOACHKOro OyTTS y BCiX
Horo BUMipax 1 KyJAbTypHi IPAaKTHKH, K B3a€MO/Iii JFOMMHH 31 CBITOM 1 il TBOPYOTO BIUTHBY Ha cBit. Lli mpakTHkn
CYNPOBOUKYIOTD JIOIMHY BIPOJOBK yChOTO ii JKHTT, 1 Bil caMoi JIIOAWHY 3aJIeXKUTh iX 3MICTOBE HAIIOBHEHHSI, SIK
ix yHlKaJII:-HICTb 1 HEMOBTOPHICTh, TaK 1 pyTI/IHHICTb KyneTypHi mpakTHKU B Cy4acHHX COLIAIbHO-EKOHOMIYHUX,
MOJIITUYHUX YMOBaxX HaOyBalOTh HOBOTO 3MICTy i MOTpeOyIOTh 00 iX PO3BUTKY i €()EKTUBHOIO BUKOPHCTAHHS
Bi/INOBIJHOTO HAYKOBOTO OCMHUCIIEHHSI, IPAKTUYHOT 3aLliKaBICHOCTI Ta MiATPHUMKH BCIiX CTEHKXONIEPIiB KYIbTYpPHUX

TpaHchopMalrii.

Kuio4oBi ciioBa: HOBa KynbTypajibHa iCTOPIsl, KyIbTYpalibHa iCTOpist, KyJABTypHA 1CTOPis, KYAbTypalbHi JOCTi-

IDKEHHS, KyJBTYPHI IPaKTHKH, KyIbTYpHA pETiOHIKa.

The Problem Statement. In the contemporary
domestic cultural idea, there is a practical update to
the transformation of the content and forms of cultural
practices, their historical origins and meaning. Such
active appeal leads to raising the issue of scientific
understanding of the transformation of cultural
practices, which will enhance the substantiated
scientific and practical significance of the studied
historical-cultural processes. In this context, the role
and importance of scientific and practical partnerships
will be enhanced, which will allow more effective
implementation of interdisciplinary innovations in
the modern cultural development of Ukraine.

For this reason, the cultural scientific community
faces several essential tasks, including research
related to a particular restructuring of the subject
field of socio-humanitarianknowledge inthe context
of cultural changes. In terms of the own view,
increasing interest in cultural practices should
be offset by markers of multidisciplinary spaces,
which will allow us to consider research sites from
different stakeholders. The result of such research
will have a broader scope of understanding
and appropriate implementation.

Decisive shifts in scientific discourse at the turn
of the 1970s—1980s, scientists associate with
the spread of methods of cultural anthropology, social
psychology, linguistics (especially in the history
of mentalities and folk culture), with the formation
of a regular interest in the microhistory, the return
from analysis of extracurricular structures to
the study of the individual, specific life situations
(Razdina, 2010).

As a result of such changes, in the 1980s, both
in Europe and in the United States, a new direction
is emerging — a “New cultural history”, within
which new ideas are assimilated, new models are
developed, a new research space is formed.

Analysis of Recent Research and Publications.
The scientific thematization of cultural practices
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raised the question of the need to turn to
the theoretical terms of foreign scientists, the object
and subject of which is a new cultural history. At
the heart of the presented research is the theoretical
position of British and American scholars who
work in the paradigm of cultural studies or related
to it. Within the presented research paradigms,
there is not only a general understanding of cultural
processes, of culture as a whole but also its
changing and situational structure.

Various scientific approaches and techniques
have led to the beginning of new research traditions.
Different scientific directions, approaches, scientific
trends emerge that allows considering cultural
practices, processes that take place in culture from
different angles of scientific perception.

The conceptualization of cultural practices in
our study, in turn, requires a theoretical reflection
on the emergence of a proper “New cultural history”
an immanent feature of which is the “appeal to
cultural practices” (Pallares-Burke, 2002).

In order to understand the scientific object
of the research, we need to clarify the conceptual
categorical apparatus of research. In Ukrainian
science, it is determined by the ambiguity of the
translation into Ukrainian of cultural history and cul-
tural studies, and therefore in the first case — cultural
history, and in the second one — cultural studies.

The purpose of the article is to investigate
theoretical reflection to comprehend the concept
of “New cultural history” to identify the immanent
sign of the connection between the theories
and cultural practices.

The scientific purpose of the article is:

— clarification of the semantic
of concepts of “New cultural history” “
history”, particularly historical ones;

— analyze the historical and cultural content
of the research subject, identify interdisciplinary
theoretical approaches and positions;

range
cultural



— understand the logic and cultural-historical
context of the formation of a new direction
of cultural research;

— research the scientific positions of Ukrainian
scientists related to the understanding of domestic
cultural practices;

— outline the prospects of the subject under
study in the modern scientific and the historical
and cultural traditions.

The Statement of the Basic Material. In
the United States, “New cultural history” declares
itself by the publication of N. Davis’s work “Society
and Culture in Early Modern France” (1975). The
work of R. Darton’s “The Great Cat Massacre”
(1984), which corresponded to the French history
of mentalities in terms of the content, but the author
called its genre as a cultural history — “cultural
history with an orientation to anthropology”.
In 1989, US published a collection of articles
named ‘“New Cultural History” (ed. L. Hunt et
al.), which focused on cultural practices and their
representations (Burke, 2008).

In France the term “histoire culturelle” started to
be used just for conference 1987 “French history:
texts and culture”, but the contours of the New
cultural history has emerged as well as started with
the famous discussion at Saint-Cloud in the 50s
of the past century between the representatives
of different directions of historical science,
which was caused by the crisis in social history,
the loss of the macro-historical paradigm
of heuristic potential (Burke, 2008).

Againstthebackgroundoftheappeal ofhistorians
such as E. Le Roy Ladurie and D. Roche (France),
K. Ginzburg (Italy), H. Medic (Germany) to
anthropology with a purpose of finding a new
relationship among culture, history and society.
The scientists tried to analyse “new history” or

“New cultural history”.
The attraction of the new “cultural
history”  (“histoire  culturelle”) in  France

toward the understanding of mentality, ideas,
and feelings of individuals brings it closer to
the “school of annals”. For us, the appeal to this
school is essential in the aspect of her rejection
of the “Labrusca matrix” and the turn to historical
anthropology, history of everyday life, cultural
practices which become one of the leading
problems in the study of the New cultural history.

R. Chartier and some of his colleagues began to
work in the paradigm of the New cultural history,

as evidenced by the work on the practice of reading
“Written culture and society” and “The Order
of Books: Readers, Authors, and Libraries in Europe
Between the 14th and 18th Centuries”. Moreover,
in terms of the own answers to the question
of the journal “New Literary Review”, the scientist,
who became one of the leaders of the histoire
culturelle, states: “the history of mentalities has
become a purely historiographical concept and has
ceased to be a form of practical research. One
area that probably would have taken the history
of mentalities now is included in the concept
of cultural history that defines the story and its
connection with the totality of practices, objects,
representations and appropriations” (Chartier,
1988).

As a result of the convergence of the subject
field of wvarious scientific disciplines while
maintaining continuity, along with the traditional
theory and history of culture, formed such a branch
of scientific knowledge as the New cultural history,
with different narratives, fixation, and codification
of research trends in the understanding of culture.
Its leading intellectual promoter is the British
cultural historian-medievalist P. Burke, who argues
that the one represents a new paradigm in modern
social and humanitarian knowledge.

The role of cultural history, and cultural
practices as one of its essential directions, in
the “new paradigm” is significant, since it is “the
dominant form of history that is practiced now”
(Burke, 2008, p. 82).

A domestic scientist G. Grinchenko notes:
“the New cultural history, which is born within,
and to some extent in terms of the discussion with
the basic requirements of social history, involves
the construction of social life through cultural
practice <...> New cultural history focuses on
the discursive aspect of social experience...”
(Grinchenko, 2006, p. 230).

German researcher B. Tsimon notes that “with
the advent of the “New cultural history” a pluralism
in the methods and statements of questions
appeared simultaneously, which led to the rejection
of the idea of the existence of a single theoretical
paradigm...” (Tsiman, 2006, p. 5).

The logic and historical-cultural context
of the formation of a new direction of cultural
research, the prospects for the development
and the specifics of cultural practices are presented
in the works of P. Burke, who in 1997 published
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a collection of articles “Varieties of Cultural
History”, and in 2004 the monograph “What
is Cultural History?”. The scientist analyzes
the relationship between the New cultural history
and other disciplines (anthropology, sociology,
philology, philosophy), finds out the vectors
of influence of specific ideas, identifies areas
of interdisciplinary synthesis (Burke, 2008).

P.Burkeassignstopracticesasoneofthedirections
of the New cultural history, religious, history
of language, history of experimentation, history
of consumption, history of travel and pilgrimage,
history of reading, history of memory, etc (Burke,
2008).

Within the framework of the new cultural
history, a wide field of studies of popular culture
and its historical potential are being formed, that
emphasize its dynamic and productive character.
The stiff opposition of popular and elite culture,
production and consumption, reproduction,
and comprehension of cultural meanings and values
is gradually overcome. For example, the Italian
historian and culturologist K. Ginsburg has
studied the numerous practices of folk culture for
decades, including religious, magic, and practicing
arrogance. In his research, as in the research
of N. Davis, the problem of the relationship
between folk and elite cultures is actualized.

The subject of comprehension of the New
cultural history is not “objective” structures,
over-personal, objective factors that determine
the development of society, but the subject,
the person in terms of the manifestations of life. In
the mentioned context, research interest performs
from structure to action, from objective to
subjective, from the unconscious to the conscious
and from the general to the particular, that is, thus,
the conscious, subjective aspects of human activity
are emphasized. Also, cultural practices emerge as
a means of constructing personal life and social
one, based on historical events and traditions.

Given the agenda of the domestic cultural research
related to the study of individual cultural phenomena
within historical and ethnographic regions of Ukraine,
V. Lychkovakh argues that cultural knowledge is
allocated a separate sector — “Region Science that is
designed to identify the uniqueness and originality
of the cultural environment within one or another
region and is essential to reconstruct the national
culture within the diversity of its regional aspects”
(Lychkovakh, 2011).
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The mentioned approach, following our
opinion, contributes to the consideration of cultural
practices, its historical significance at all four levels
of cultural space, which are identified by scientists.
For our research, the second (national) level,
where regional culture appears as a component
of the national cultural space, is of particular
importance. Moreover, the third, the local level,
the basic unit of distribution of cultural space, which
allows entering the local culture in the structure
of the region culture and its historical uniqueness
(Lychkovakh, 2011).

The approach proposed by national scientists
entirely corresponds with the research of individual
regions as local phenomena by modern European
scientists within the paradigm of “new cultural
history”. Thus, C. Pitian-Adams attempted to
identify the “cultural province” of England; he
counted fourteen such associations bigger than
the county, but less than the traditional geographic
regions of Northeast, Central, Southwest England,
and others. By exploring the Swabian settlement
Laichingen, German scientist H. Medik paid
particular attention to the ratio of local and global in
terms of preservation of local traditions and attitude
to the “invention” of new that emerge under
the influence of globalization processes.

The importance of local discourse is based
on the historical division of domestic lands into
a kind of “cultural province” in terms of the British
scientist’s terminology. V. Lychkovakh, one
of the developers of the Ukrainian cultural regency,
for example, the Chernigov-Siversk “cultural
province” on this occasion writes, Polissia
and Podillia, Slobozhanshchyna, Galicia, Pokuttya
and Center, the Crimea and Transcarpathia,
the Donbas and Transnistria have long had
a distinct cultural history and then “make unique
combined Slavic face of Ukraine”. However,
the scientist emphasizes that “only in the interaction
and interinfluence of regional cultures, spiritual
portrait of the Ukrainian people appears, which
is modeled by a common language, mentality,
mythological, moral, artistic, and aesthetic values”
(Lychkovakh, 2011, pp. 3-4).

Thematization of cultural practices in scientific
discourse, theirunderstanding in the context of regional
modification and transformation of traditional
components of culture and the emergence of the new
dimensions in various spheres of social life need such
scientific approaches that would take into account



the main trends of social changes, their different
temporality in specific locales, heterogeneity, despite
the strong tendency to homogenization. Cultural
diversification as the basis of heterogeneity leads
to an increase of the significance of the symbolic,
not rational-instrumental connotations, actualizes
the moral imperative, based on historical traditional
values (Kopiievska, 2018, p. 398).

The regional discourse of cultural practices makes
it possible to identify and reveal the connection
of cultural forms (customs, traditions, rituals,
“skills”, language norms, behaviors and even features
of housing construction) with the local economic
system and territorial placement of settlements,
since they are all formed at the primary level under
the influence of historical regional folk traditions
and even if they are immigrants from other regions
and countries. Therefore, the cultural practices of local
zones (or local cultural practices) fit into the subject
field of applied cultural studies and, in the context
of the mentioned aspect, appear as a promising
research tradition in which their role as well as
importance in the functioning and development
of regions, districts and other territorial (cultural,
historical associations) is researched.

The Conclusions. Thus, the semantic
core of the New cultural history, which is

characterized by an interdisciplinary nature
and productive interaction with various branches
of social and humanitarian knowledge, particularly
historical one. Accumulating culture both in its
unique sense and in a deep historical meaning,
the studying and understanding of historical
trends in the development of cultural practices
are necessary and promising for the preservation
of the national identity.

The cultural practices accompany a person
throughout life, and their content depends on
the historical context and the individual, as their
uniqueness, originality, and routine.

Cultural practices, their historical-cultural
potential and context in current socio-economic
and political conditions acquire a new meaning
and need their development and effective use
of appropriate scientific understanding, practical
interest, and support of all stakeholders of cultural
transformations.
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