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A P®POBI ®OTOAPXIBHU SIK UUHHUK 3BEPEXKEHHS KYJIBTYPHOI
CHOAIIIUHU 1 ®OPMYBAHHS HALIOHAJIBHOI ITEHTUYHOCTI
B YKPAIHI

V crarTi JoCTiKy€eThCs (1)eHOMeH H(ppOBUX (bOToapXiBiB SIK OJTMH 13 KJIIOUOBUX IHCTPYMEHTIB Y 30epexeHH1
KyIbTYpHOI CHauHy YKpainy i $popMyBaHHI HAlliOHAIBHOI IICHTHIHOCTI B yMOBaX LH(POBOI eroxu. Y IeH-
Tpi yBaru — T€OPETHUHE OCMHCIICHHS MOHSATTS «KYTBTYPHHIE apxua» Ha OCHOBI (bmocoq)cr,mx i KyHBTypOJIOFl‘IHI/IX
KOHIICTIIIIH, 30KkpeMa ineit Mimens @yko mpo apXiB K MeXaHi3M BJaJH, aM sti i igeHTrnaHocTi. [IpoananizoBaHo
TpaHchopMallito apXiBHOI MPAKTHKU BiJ| TPAUIIHHAX (OpM 10 DUPPOBHUX Marhopm, sKi He JuIiie 30epiratoTh,
a i penpe3eHTyI0Th KyJIbTYpHE HaI0aHHS HAI[IOHAJILHOTO 3HAYeHHs. PO3IIsIat0ThCs IepeBaru uQpoBUX TEXHOIO-
Tiil y KOHTEKCTi 30epexeHHs (POTo, TOKyMEHTIB Ta apTeakTiB: 3aXUCT BiJl (Hi3MYHOTO 3HHINEHHS, JISTKUHA JOCTYII
ISl IIMPOKOI ayAUTOPii, MOMKIIMBICTh IHTEPAKTHBHOTO BIPTYalbHOIO Mi3HAHHS KyJbTYpHOI craamunau. Ocobmusa
yBara NpHAUIETHCS MPUKIaJaM CYYaCHUX YKpaiHChKMX HU(POBHX iHILIATUB, 30KpeMa MPOEKTAM PEKOHCTPYKIIT
BTpavyeHHX 00’eKTiB 3a joromororo 3D-rpadiku. AHaHi3y€TBC$I poIb LlI/I(I)pOBI/IX (I)OToapxiBiB y nomeeHHi 3HAaHb
TPO KyJIbTYpHE pOSMalTTH Ykpaiku, 30epeKeHHI MOBHOI, eTHIYHOI Ta PeIIriiHHOI IACHTHYHOCTI, TATPUMII MIKKYITb-
TYPHOTO Jiajory i KyJ'IBTypHOI auruiomarii. Takok HaroJomeHO Ha BaKIIMBOCTI unq)pOBBauu KYJIBTYPHOI CIaji-
IIMHHE B YMOBAaX POCIHCHKO-YKpATHCHKOI BiifHH, KOJIM 3Ha4YHA KUIBKICTh T1aM’TOK 3pyHHOBaHa ab0 OMMHWIIACS MiJ
3arpo30i0 3uuIIeHHs. HaBomThes oQiLiiHI CTATUCTHYHI JaHI 00 BTPAT KyIETYPHOI iH(pPaCTPYKTypH, L0 e
OlITBLIE MIKPECITIOE aKTyaJ'ILHICTL (POBUX METOIIB 30epeKeHHS 1 apxuaaun CrBepIuKy€ThCs TE3a, 110 uppoBi
(ortoapxiBu € He JIHMIIE TEXHIYHUM 3ac000M 30epexkeHHs iHpopMmalii, a i aKTMBHUM IHCTPYMEHTOM KYJIBTYPHOT
MOJIITUKH, IO BIUTMBAE HA KOHCTPYIOBAHHS iICTOPUYHOI ITaM’$ITi Ta 3MILIHEHHSI KYIbTYPHOT iI€HTHYHOCTI. Y MiACYM-
Ky OOTpYHTYBaIlll HAyKOBY, COLIIaJIbHY 1 OCBITHIO 3HAYYIIIiCTh MU(PPOBHUX (POTOAPXIBIB Y CydacCHOMY YKPaiHCHKOMY
CYCIIUIBCTBI, aKIIEHTYIOUH yBary Ha iX MOTEHIIal K JUKepela sk MDKIUCIUIUTIHAPHUX JIOCHLIKEHb, KYJIBTYPHOTO
CaMOIITi3HaHHS Ta TPOMA/ITHCHKOT aKTHBHOCTI.

KurouoBi citoBa: mudposi GoroapxiBu, KylnbTypHa ClIa/IIMHA, HAIIIOHAIBHA 1IEHTHYHICTh, IU(PPOBi3allis, KyJIb-
TYpHHH apXiB, MiXKKYJIBTYpPHHUH JT1aJIOT.
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DIGITAL PHOTO ARCHIVES AS A FACTOR IN PRESERVING CULTURAL
HERITAGE AND SHAPING NATIONAL IDENTITY IN UKRAINE

The article explores the phenomenon of digital photo archives as one of the key instruments for preserving
Ukraine’s cultural heritage and shaping national identity in the digital age. It focuses on the theoretical interpretation
of the concept of the “cultural archive” based on philosophical and cultural studies approaches, particularly Michel
Foucault’s ideas on the archive as a mechanism of power, memory, and identity. The transformation of archival
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practices is analyzed — from traditional forms to digital platforms that not only preserve but also represent nationally
significant cultural assets. The advantages of digital technologies in preserving photographs, documents, and artifacts
are discussed: protection from physical destruction, easy access for a broad audience, and opportunities for interactive
virtual engagement with cultural heritage. Special attention is paid to contemporary Ukrainian digital initiatives,
including projects for reconstructing lost objects using 3D graphics. The role of digital photo archives in spreading
knowledge about Ukraine’s cultural diversity, preserving linguistic, ethnic, and religious identity, and supporting
intercultural dialogue and cultural diplomacy is examined. The article also emphasizes the importance of digitizing
cultural heritage during the Russian-Ukrainian war, when many heritage sites have been destroyed or are under
threat. Official statistical data on losses to cultural infrastructure are provided, further highlighting the relevance
of digital methods of preservation and archiving. The article argues that digital photo archives are not only technical
means of information storage but also active tools of cultural policy that influence the construction of historical
memory and the strengthening of cultural identity. In conclusion, the article substantiates the scientific, social,
and educational significance of digital photo archives in contemporary Ukrainian society, drawing attention to their
potential as a source for interdisciplinary research, cultural self-knowledge, and civic engagement.

Key words: digital photo archives, cultural heritage, national identity, digitalization, cultural archive, intercultural

dialogue.

Beryn. B enoxy HeCTpuMHOT0 po3BUTKY iHOP-
MaIlifHIX TEXHOJIOTiH 1 upoBoi peBodromii -
poBi (GOTOAPXIBU CTAIOTh HE JIMIIE BaKITUBUM
IHCTPYMEHTOM 30€peKEHHS W pPO3MOBCIOIKCHHS
KyJABTYPHOI CHAAUIMHU, a W KIIOYOBUM (HaKTo-
pom QopmyBaHHS Ta 30epeKEHHsS HaIliOHATBHOT
IICHTUYHOCTI. YKpaiHa, siKka Ma€ JaBHIO i Oarary
KYJBTYPHY CHAJIIINHY, HE MOXE CTOSITH OCTOPOHb
L[LOTO TPOLIECY.

Hudposi TexHODOTIT AAIOTh HAM MOXIUBICThH
MIEPEOCMHUCIICHHS MiAXO/IIB /10 30€peKeHHs Ta MPo-
CyBaHHSl KyJbTypHUX LIHHOCTEH, 3a0e3nedyroun
JOCTYIHICTD 1 BIIKPHUTICTh JJIs IIMPOKOTO KoJa
kopuctyBauiB. OnHak ykpaiHChKi mudposi doto-
apxiBU 3HAXOATHCS HA MEPEXPECTi iCTOPii, TEXHO-
JIOTi# 1 KyJAbTYpHMX IHIIIAaTUB, IXHIHM BIUIUB 1 3Ha-
YeHHS [T YKPaTHCHKOTO CyCITLIbCTBA MOTPEOYIOThH
JIOKJIaTHOTO JTOCII1PKEHHS.

AKTYaJIbHICTh TOCJTIKEHHSI TIEpPEayCiM CTO-
CYEThCSl TIPOOIeMHU 30epekeHHs] KyJabTYpHOI cral-
IIMHU. YKpaiHa Mae Oarary iCTOpito Ta KyJIbTYPHHUI
JOpOoOOK, SKi BapTO 30eperTu i mepenatu ManOyT-
HiM mokomiHHIM. [ludposi ¢doToapxiBu MOXYTbH
cTaTi €()EeKTUBHUM THCTPYMEHTOM JUTA 30epeKeHHS
i TOKyMEHTYBaHHS Li€1 CIaIINHN. AKTUBHA y4acTh
y TIpOIIeCi CTBOPEHHS Ta PO3BUTKY I (PpOoBUX HOTO-
apxiBiB JaCTh 3MOTY YKPaiHCBKOMY CYCHUTBCTBY
YCBIJIOMUTH CBOiI KyJIBTYpHI KOpEH1 I crpusitume
(hopMyBaHHIO HalliOHATIBHOT camocBiomMocTi. Hape-
IITi, PO3YMIHHS W JOCHiKeHHS 1H(poBUX (HoTO-
apXiBiB CHPUSATHME PO3BHUTKY HAyKOBHX ITOIIYKiB
y cdepi KylnbTypoIIorii, apXiBO3HaBCTBA Ta iHpopMa-
LIMHUX TEXHOJIOTIH, a TAKOXK CIIPUATHME PO3BUTKY
KyJBTYpHOI chepHu 3arajom.

MeTor0 IOCHI[UKEHHS € aHaii3 Ta OLUHIO-
BaHHS poJii W po3BUTKY LU(ppoBUX (POTOAPXiBiB

B YKpailHCbKOMY KOHTEKCTI 3 ypaxyBaHHIM iX
BIUIMBY Ha 30€pEXKEHHS KYJIBTYPHOI CIIa/IIIMHU.

KynerypHuii apxiB y po3yMiHHi Mimresns
®dyko — 11e He JuImIe Micie 30epiraHds JOKYMEH-
TiB, a 1 MexaHi3M (OpMyBaHHS 3HaHHS, BJIATU
i i1eHTuYHOCTI. ApXiB, 3rigHO 3 M. dyKo, BU3Ha-
4yae MeXi TOro, 10 MO)ke OyTH CKa3aHe, 1110 BU3HA-
€THCSI 3HAYYIIIUM 1 TiJIATae 30€peKeHHI0. Y IIbOMY
CEHCI apXiB — II€ COIIOKYIBTYpHA KOHCTPYKIIisl, IO
BIUTMBa€ Ha (POpMyBaHHS KOJEKTHBHOI IaMm’sTi.
Bin6ip, iHTepmpeTariisi Ta pernpe3eHTalis Marepi-
aliB € HE HEUTPAJIbHUMH, a 3yMOBJICHHUMH MOJIi-
TUYHUMH, 1JCOJIOTIYHUMH YH IHCTUTYIIHHUMHU
YHHHUKaMHA. ApXiB cTae wmiciueMm OopoThOu 3a
IHTEepIpETali0 MUHYIIOTO, 1€ 3HaHHS — 1€ pecypc
Bianu (dyxko, 1996).

KynbsrypHuii apXiB — 11e HE JIMIE YCTaHOBA YU
KOJICKI[isl MarepiaiiB, a CTPyKTypa, 110 BigoOpa-
JKae KyJIbTYpHI IIHHOCTi, ICTOpUYHI HapaTHBH,
HAyKOBI JIOCSITHEHHS, MUCTELIbKI TBOPH, COIiaJIbHI
BiTHOCHHHM. BiH MOB’sI3ye MUHYJIE i3 Cy4acHICTIO,
dbopmye MIATPYHTS Ui KyJIBTYPHOI 1I€HTUYHOCTI
Ta CIMAaJKOEMHOCTI. Yepe3 apXiB KyJabTypa JIOKY-
MeHTye cebe, (ikcye BiIacHI MeXi Ta TMpiopu-
TETH, 1HOZI HaB’s3y€e a00 BUTICHSE aJbTEPHATHBHI
TOJIOCH.

IcTopist KynbTYpHUX apXiBiB € TPHBAIOIO
i nuHamiyHOIO. BUTOKM apXiBHOI MpaKTUKHU csra-
IOTh YaciB MOSBU MHCEMHOCTI. Y CTapoIaBHBOMY
€runti, Meconoramii, antuuHiii ['pemii apxiBu
CITyTyBajM 30epeKCHHIO 3HaHb, PEIITIHHMX 1 mpa-
BOBUX JIOKYMEHTIB. Y CE€peIHbhOBIUYl MOHACTHUPI
CTaJll IIEHTpaMu 30epeXeHHsS PYKOMUCHOI KyJIb-
Typu. Enoxa I[lpocBiTHMIITBA CITpUYMHIIIA 1HCTHU-
TyIiaJi3aiilo apXiBHOI CHpaBU: BUHUKAIOThH JEp-
JKaBHI apXiBH, SIKI JTOKyMEHTYIOTh iCTOpIIO HaIlii.
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VY XX cromiTTi TexHONOTIYHI iHHOBAIIi (oTorpa-
¢bis, MiKpo(iIbMyBaHHS, KOMIT IOT€pHU3allis) 3Mi-
HIOIOTH criocobu (ikcarii Ta goctymy 1o iHpOp-
Martii. ¥ undpoBy 100y apXiBu TpaHCHOPMYIOTHCS
y BIIKPHUTI OHJIAHH-TIIaTGOpMHU, CTal0UH TII00aITh-
HUM PECypCOM ISl HAyKOBIIIB 1 CyCH1JIbCTBA.

KynbTypHi apXxiBu MOXXYTh OyTH Jep KaBHUMH,
MPUBAaTHUMU, KOPIIOPAaTHBHUMH, LEPKOBHUMH,
akaJeMiuHUMM TOIIO. IX Hpu3HaueHHs — 30epe-
KEHHS ¥ HaJaHHA JOCTYMYy 10 00’€KTIB KyIbTyp-
HOI CHaIIIMHMA: JTIOKYMEHTIB, apredakriB, (oTo,
BijIcO, ay/io3amuciB, TBOPIB MHCTENTBA. ApPXiBU
3a0€3MevyIoTh JOCTIIHUIBKI IHTEPEeCH, MiATPH-
MYIOTh KYJIBTYPHY pPI3HOMAHITHICTb, CIPHSIOThH
MDKKYJIBTYpPHOMY JTIaJIOTy Ta € IHCTPYMEHTOM
KyJAbTypHOT nuruiomarii. BoHu TicHO moOB’s3aHi
3 IHIIUMHU IHCTUTYIISIMHA KYJIBTYPH — MY3EsMH,
0i0mioTeKaMu, aKaJeMiYHUMHU YCTaHOBAMH.

TakuM 4YMHOM, KYIBTYpHUH apxiB — Ie He
nauimie Micre 30epiraHHs, a CKJIAJHWH 1HCTH-
TYIIHHO-KYyABTYPHUH MeXaHi3M, 1o QopMmye
W pernpe3eHTy€e 1IeHTHYHICTh, MaM ATh 1 BIaLy
B CYCIUIBCTBI. [I€HTHYHICTh CydYacHOi JIOAMHU
dbopMyeTbcsi B yMOBaxX  ILTIOPATiICTHYHOCTI
Ta CKJIAJIHOCTI COMIOKYJIBTYPHOTO MPOCTOPY, IO
€BOJIIOIIOHYE BiJ 610J0TIYHUX 1 corioOioyoriv-
HUX OCHOB JI0 YCBiIOMJICHUX (hOPM €K3UCTEHIII -
HOTO CAaMOBHPaKE€HHS. Y I[bOMY NPOIEC] BaroMy
pOJIb BIIITparOTh SK I1HAWBINyadbHI MPAKTHKH
camopeduekcii, Tak 1 KOJEKTHBHI KYyJbTYpHI
dbopmu, 30Kpema Ti, O CHPHUSIOTH 30€pEIKEHHIO
nam’4ri, sK-oT uudposi apxiBu. CaMe B Takux
npocTopax (GpopMyOThCS COJITAPUCTCHKI, Tyma-
Hi30BaHi i BIAKPUTI MOJIEN1 IICHTUYHOCTI, 3AaTHI
MiITPUMYBATH MUTICHICTE OCOOMCTOCTI Ta 3Mill-
HIOBaTH HAaI[lOHAJbHY €IHICTb.

VY cydacHOMY CBITI IIU(PPOBI TEXHOJIOTII CTAIN
HEBIJI’€MHUM CKJIaIHUKOM TPOIIECIB 30€perKeHHS,
JOCTYyNy W TIOIIMPEHHSA KYJIBTYPHOI CHAJIIMHHU.
[Tepexin Bif TpaaumiiHUX METOMIB apXiBarii 70
nupoBux (GopMaTiB BiIKpUBa€E HOBI MOXKITUBOCTI
Jutsl 11 30epekeHHs, MOCTIPKeHHS Ta TMOMYJIspH-
3amii. [{udposi apxiBu marorh 3mory 30epiratu
BeJMKi oOcsru iHopmariii B KoMmnakTHomy (Ghop-
Mari, 3a0e3mnedyrodn ii 3aXucT Bix Ppi3UIHOTO 3HU-
LICHHS i TIOJIETIYFOYH JOCTY JUIS IIUPOKOI ay/iu-
topii (Bomunenp, 2020, c. 122—133).

Buxopucranus uudpoBux GopMariB — TaKUX SIK
PDF, JPEG, MP3, MP4 — ctano crangaptom y 30e-
piraHHi TEKCTOBHX, BI3yaJIbHUX, 3BYKOBHX 1 Bijie-
oMarepiaiiB. BakiIMBUM CKIQJHUKOM € TaKOX
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JUDKATATI3AIs — TPOIeC TepeTBOPEHHS aHaJo-
roBUx 00’€KTiB y HM(POBI KOIii 3a JOMOMOTOI0
ckanyBaHHs, (otorpadyBanHs abo Bigeosamnucy
(TobpoBosbebka, 2020, c. 79-87). Taki mertoau
JAI0Th 3MOTY 30epiratu sk miacki 00’ektu (oto,
JIOKYMEHTH), TaK 1 00’€MH1 (CKYIbNTYpH, apXiTeK-
TYpHI €JIEMEHTH).

HudpoBi TexHomorii 3HAYHO  MOJETLIMIN
JIOCTYT IO KYJBTYPHHUX pECypciB. 3aBIsKu iHTEp-
HEeTy, UU(POBI KOJNEKUIl CcTalu JOCTYHMHHUMH
3 Oymp-siKOi TOYKHM CBITY. Lle crpusie akTHBHOMY
3aJTy4EHHIO JIOCJIIIHUKIB, OCBITSH 1 MIUPOKOI TPO-
MaJICBKOCTI JI0 BUBYEHHS KYJIBTYPHOI CIIaIINHH.
Hanpuknan, enextponHi 0i10mi0Teku, BipTyajabHI
My3ei, mudpPOBI EKCIO3UIlli  yYMOKIHBIIOKOThH
HaBUaHHS 4epe3 Oe3rnocepeHiil KOHTAKT 13 KyJb-
TYpHUM MaTrepiajioM y 3py9HOMY (OpMari.

Bipryansna (VR) 1 nonoBHena peanbhicts (AR)
BIIKPUBAIOTh HOBI TOPH3OHTH IS TpE3CHTAIii
KyJIBTYpHOI criaamuHu. VR nae 3mory 3anyputucs
y BIITBOpPEHI MPOCTOPH MHUHYJIOTO, B3a€EMOIISITH
3 3D-monpensiMu mam’ATOK, ToAl Sk AR Hakmamae
KyJIBTYPHUH KOHTEKCT Ha peajbHE CEepe/lOBHIIE,
poOsTUM AOCBi TI3HAHHS OB THTEPAKTUBHUM
1 3axorumBuM (JIoOy3in, 2017, c. 258).

ComianbHi  Menmia W OHJIaMH-TUIATGOPMHU
(3okpema Google Arts & Culture) € iHCTpyMeH-
TaMUu SIK MOMyJspu3alii KyJIbTypHUX HPOIYKTIB,
TaK i CTBOpeHHS MUPpoBUX apxiBiB. BoHu 3a6e3-
MEYYIOTh THTEPAKTUBHICTh, OOMIH JOCBIJIOM 1 3Ha-
HHSIMH, CIPHUSIOUN KHUBOMY J1aJIOTy JTIOBKOJIA KYJIb-
TypHoi cniaamuuu (3axaposa, 2019, c. 53-74).

Ha ocobGnmBy yBary 3aciyroBytoTh HH(POBI
NPOEKTU PEKOHCTPYKINi BTPaYeHUX UM TOLIKO-
JDKEHUX 00’ekTiB. 3aBagaxu 3D-MojearoBaHHIO,
KOMIT 10TepHii rpadiili, BipTyaJbHUM PEKOHCTPYK-
IiIM  JIOCJTITHUKHA BiITBOPIOIOTH apXIiTEKTYpHI
KOMIUIEKCH, apTe(pakTH ¥ ICTOPUYHI CepeoBHUIIla
3 BUCOKOIO TouHicTIO. Lle mae 3mory He muie 30e-
pErTu yHiKaJlbHI €IEMEHTH KYJIBTYPHOI CIIAIINHHY,
a ¥ 3poOUTH 1X NOCTYMHHMH JUIS OCBITH, HAyKH
Ta mupokoi myomiku (LlenTpanbHuil nepxaBHUM
icropuunuii apxiB Ykpainu, 2008). I[Ipukiamom
TAKOTO MPOEKTY € YKPATHCHKUHM ICTOPUUHUHN JTOKY-
MEHTAIBHUA MK AkiMma ['amimoBa, mo ckia-
JAETHCS 3 BOCBMU CEpiil, Y AKUX PO3MOBIIAETHCS
PO HamiB3pyitHOBaHI ab0 MOBHICTIO 3pyHHOBaHI
nagany i MaeTKu. IX BipTyaibHe BiITBOpEHHS
3MIUCHIOETBCS 32  JIOTIOMOTOI0  KOMII FOTEpHOL
3D-rpadiku Ha OCHOBI ICTOPUYHHX JIKEpEI
Ta apXiBHUX MaTepiais.



Y mincymky nudpoBi TEXHOJOTIi CYTTEBO
TpaHCPOPMYIOTh TIAXOAU 10 30epeKeHHs i MOITy-
nspu3arii KyJbTypHOI CIAIIIMHU, CIPHUSIOUN il
JIOCTYITHOCTI, 30€pEKEHHI0 aBTEHTUIHOCTI 1 3a1Ty-
YCHHIO HOBUX ayIUTOPIH.

Vkpainceki  1m¢poBi  QoToapxiBu  Bimirpa-
IOTh KITIOYOBY POJIb Yy 30€peKeHHI, perpe3eHTarlii
Ta Momyisipu3aiii KyiabTypHOi cnaamuHu. Bonu
BHCTYIAIOTh HE JIMIIE SK CXOBHINA (ororpadiit
1 JOKYMEHTIB, a 1 ik 3aco0u (opMyBaHHS Hallio-
HaJIBHOI IJIGHTUYHOCTI Yepe3 TOCTYI 10 KOJICKTHB-
HOT 1mam’sITi.

udposi apxiBu poOIATh KYJIBTYPHI pecypcu
JOCTYIMHUMHM I IIMPOKOT ayIuTOpii He3aJaekKHO
Bil TeorpadidHOrO poO3TallyBaHHS, IO OCO-
OMMBO BaXKJIMBO B YMOBaX OOMEXEHOIO JOCTYIY
no (i3muHUX iHCTUTYLIA. BOHM nmaroTh ykpaiH-
IISIM 3MOTY 3HAHOMHUTHCS 3 iCTOPI€I0, TPAAMIIISAMU
Ta MUCTELLKUMHU MIPOSIBAMHU CBO€ET KYJIBTYpH, CIIPHU-
SIFOYM 30€PEKEHHIO KYJIBTYpHOI CaMOOYTHOCTI.

Y KOHTEKCTI HaliOHAIBHOI 1IEHTUYHOCTI (-
poBi (oTOapXiBU JAONOMArarOTh YTBEPIKEHHIO
CHUTBHUX IIIHHOCTEH Ta ICTOPUYIHOI TATIIOCTI. BoHM
CTBOPIOIOTH OCHOBY Il TOP/AOCTI 32 MUHYJIE U i/
TPUMYIOTh KYJIBTYpHY OesnepepBHicTh. OcobmnmBe
3HAYEHHS 1€ Ma€ JJIs MOJIOJ, sIKa 3aBJSKU 1HTEp-
aKTUBHOMY (OpMary apXiBiB OTPHUMYE MOXKIIHU-
BICTh BUBYATHU HAIlIOHAJIbHY CHAILUIMHY B 3pO3yMi-
i 1 3pyunit popwmi (I[Tpuxompko, 2019, c. 67-92).

HudpoBi apxiBu CTaOTh BaXJIUBUMH JDKE-
penaMu Ui OCBITHIX 1 HAyKOBHX IIiUIeH, Hama-
0YM  MaTepiaad IS JOCHIKeHb, KYJIbTYPHUX
mporpaM 1 HaBdajgbHOTO mporecy (CeHdeHKo,
2020, c. 171-177). Bouu 30epiratoTh Bpa3iuBi
NOKyMeHTH, ¢otorpadii i apredakTy, ki MOTH O
OyTu BTpaueHi uepes yac un oocraBuau. OHaliH-
JOCTYT JI0 TAKKX PECYPCiB 3a0e31edye BKITFOUYSHHS
JiaciopH, a TakoK (opMyBaHHS MiKHAPOIHOTO
PO3YMiHHS YKPaiHCHKOI KYJIBTYpH.

Oxpemy yBary BapTo NPUIUIUTH poiii Luppo-
BHX apXiBiB y 30epeXeHHI MOBHOI Ta €THIYHOI Pi3-
HOMaHITHOCTi. BOHM [al0Th 3MOTry MpencTaBUTH
KYJBTYpHI TIPOSIBU PI3HUX PETiOHIB 1 CIIJIBHOT,
30epiraroun MOBHU, OOPSIIM ¥ JIOKAIBHI TPaauIlii,
SKI CTaHOBJIATh BAKIMBY YACTHHY IJ€HTHYHOCTI
Vkpainu sk OararoxkynsTypHoi Hauii (Boboc,
Bautu, 2022).

VY cdepi ocBiTH 1MPOBI apXiBU CTBOPIOIOTH
HOBI MOKJIMBOCTI JIJIsl HABYaHHS — BIPTyaJIbHI €KC-
Kypcii, irpoBi crieHapii, MyJIbTUME/IIHI pecypcH.
Ile cnopusie pPO3BUTKY KPUTHYHOTO MHUCIICHHS,

MDKKYJTBTYpHOI O0I3HAHOCTI ¥ KyJIBTYpHOI ToJIe-
pantHOCTi cepen mononai (Aggarwal, Singhal,
2019).

Takok BaKIMBUM € TApTHEPCTBO IHQpO-
BUX apXiBiB 3 IHIIMMHU KyJbTYPHUMH IHCTHTYIIi-
AMU — My3esiMH, 010J1I0TeKaMH, YHIBEPCHUTETaMHU.
Taki B3aemomii 3a0e3meuyroTh 0OMIH pecypcamu,
KOOPJIUHAIIIO JTOCHIPKEHb Ta Y4acThb Y KyJbTyp-
nux inimiatuBax (Pilkevych, 2015). Kpim Toro,
apxiBU 3aJy4aroThb TI'POMAJICHKICTh JO IPOLECIB
30epeKeHHS CHAAIIMHU, BiIKPUBAIOYHA TIPOCTIp
JUISL y4acTi B 11 iHTepnpeTalii # OCMUCIICHHI.

HaykoBe 3HaueHHs mupoBUX apXiBiB MOISTaE
B JIOCTYIHOCTI JDKEPEIbHO1T 0a3u JIsl KYJIBTYPOIIO-
TIYHHAX JOCHIDKeHb. BOHU MiATPUMYIOTH PO3BH-
TOK HOBHMX METO/IIB aHali3y, 30epiratoTh iCTOPUYHY
nam’siTh 1 CIPUSIOTH (POPMYBAHHIO MI>KIUCIIHILITI-
HapHOTO HAyKOBOT'O CEpeOBHUIIIA.

[TutanHs 1mdposizamii Ta cTBOpeHHS IU(D-
poBHX apxiBiB HaOyn10 0cCOONMBOI aKTyalb-
HOCTI B yMOBaxX pOCIHCHKO-yKpaiHChKOi BilHHU.
3a TpM pOKHM BiJ MOYATKy MOBHOMACIITAOHOTO
BTOPTHEHHSI POCisi 3pylHYyBasia a0o0 IOIIKOAWIA
1390  00’exTiB  KyAbTYpHOI  CHAIIIMHU U
2205 00’ekTiB KynbTYypHOI iHpACTpyKTypHu. 3a
JaHuMHu MiHicTepcTBa KylabTypu Ta iH(opMariii-
HOI MOJIITUKKA cTaHOM Ha 24 mrotoro 2025 poky,
¢ikcamis BTpaT TPUBAE, aJKE 3HULICHHS Kyib-
TYpHOI CHAAIIMHM € CHUCTEMaTHYHUM HACHTiJI-
KOM pociiicekoi arpecii (MiHICTEPCTBO KyJIBTYpH
Ta CTpaTeriyHUX KOMYHikarlii, 2025).

BucnoBku. Y mudpoBy enoxy QoroapxiBu
MOCTAlOTh HE JIUIIC SK TEXHOJIOTIYHUH IHCTPY-
MEHT 30epexkeHHs 300paxKeHb, a 1 K BaKJIUBUM
€JEeMEHT KyJIbTYpHOI TONITHKH, M0 (opmye
KOJIGKTUBHY TMaM’ATb, HAI[lOHAJbHY 1JE€HTUY-
HICTB 1 CTIPHSIE MIKKYJTBTYPHOMY Jiasiory. AHami3
nokasan, 1o 1udposi miarpopmu 30epiraioTh,
pPEeNpe3eHTYIOTh Ta aKTyali3yloTh YKpaiHCBKY
KyJIbTYPHY CHAJALIMHY Yy BiIMOBIJb Ha BUKIUKH
gacy — BiJl NTo0ai3amifHuX MpoIIeciB 10 3arpo3u
¢13uyHOrO0 3HUIIEHHA i Yyac BiliHu. TeopeTuune
OCMHUCIICHHS apXiBy dYepe3 mnpusMy ¢inocod-
ChKUX KOHIEIMUIH, 30kpema Mimens Pyxko, aae
3MOTy po3rsiaaTi tudpoBi poToapxiBu HE JTHUIIIE
SK CXOBHIIA, a 1 IK MeXaHi3Mu (OpMyBaHHS 3Ha-
HHs, TIaM’sTi ¥ Bragu. Y KOHTEKCTI POCIHCHKO-
yKpaiHChbKOi BiHM UHQpPOBI3alis KyJIbTYypHOT
CHAAIIMHN Ha0yBa€ KPUTHYHOTO 3HAYCHHS IS
¢ikcamii BTpar, MoOimi3amii rpomMajachkoi CBi-
IOMOCTI ¥ 3MIIHEHHS HAIIOHAJIBLHOI €IHOCTI.
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CydacHi ykpaiHCBhKi iHIIIaTHBU 31 CTBOPEHHS
uudpoBUX apxiBiB, 30KpeMa 3 BUKOPUCTAHHSIM

dbotoapxiBu B YKpaiHi MalOTh HE JIMIIIE HAYKOBE
W OCBITHE 3HAYEHHS, @ ¥ COLIAJIBHO-TIOIITUYHY

3D-MozaentoBaHHs, JEMOHCTPYIOTh  BHUCOKHH
MOTEeHI1aJl iHHOBaLii y cdepi rymaHITapUCTUKHI
Ta KyJIBTYpHOI TurioMarii. Y miacyMky nudposi

Bary, OyJaydYd MOTY>KHHM 3acO00M 30epeKeHHS,
pernpe3eHTallii Ta MepeoCMUCICHHS HalliOHAJb-
HOT criagmuHu y XXI cTOMITTI.

Crnucox BUKOPUCTAHUX JAKepeJ:

Apxis Kuepo-Ileuepcrkoi naBpu Ta 3anoinauka. Harionaneauit Kueo-Iledepcbkuii icTOPUKO-KYNBTYPHUI 3aTI0BiI-
HUK, LleHTpansHuit nepxaBHU icTopnuHuii apxiB Ykpainu. Kuis, 2008.

Bomunens, B. (2020). HoBuii 3MicT i HOTeHIIa BipTyallbHOTO My3et0. L{ugposa niamgopma. ingopmayitini mexmo-
noaii 6 coyiokynemypuiti cgepi, 3 (2), 122—133. https://doi.org/10.31866/2617-796x.3.2.2020.220582.

Hob6posornbceka, B.B. (2020). Enexrponna 6ibmioreka «YkpaiHikay — YHIKaJdbHHI IHTErpoBaHUN pecypc mudpo-
BOi JIOKyMEHTAIbHOI CIAIINHA. bibniomexosnaecmeo. Jlokymenmosnascmeo. Inghopmonoeia, (1), 79-87. URL: http://
journals.uran.ua/bdi/article/view/205424.

3axaposa, O. (2019). Knacudikaris MmeTajaHux BeNUKUX NaHUX. [Ipobremu npoepamysanns, (4), 53—74. URL: http:/
nbuv.gov.ua/UJRN/Progr 2019 4 6.

JloGysin, 1. B. (2017). Lindposi konekiii HaykoBoi 0ibmioTekn: opranizaris iHGOpMalifHIX pecypciB Ta MEpeKEBOl
KOMYHIKAIIT : JIUC. ... KaHJl. HayK 13 colliaJlbHUX KoMyHiKarii / Hair. 6-ka Ykpainu imeni B. 1. Bepuaacekoro. Kuis, 258 c.

Mimrens ®@yxo. (1996). Apxeonoris 3HanHs. Kuis : Huka-Ientp, 239 c.

[Mpuxonpko, JI. ®. (2019). 36epekeHHs UPPOBOT KYIBTYpHOI cHaamuHu — iMmepatus XXI cTomiTTs (32 TOKyMEH-
tamu FOHECKO i €Bporneiicbkoro Coro3y). ApxiBu Ykpainuy, (2), 67-92.

Pozoga, T., bapkos, B. (2005). ®opmyBaHHSA rpOMaISHCHKOTO CYCIIILCTBA B YKpaiHi. YKpaiHCbKUH COLIYM : MOHO-
rpadis (C. 614—681). Kuis : 3HanHs YkpaiHu.

Pozoga, T. (2009). Jlemoxparis B Ykpaini: mpobnemu Ta nepcrektusu. Haykosi npaii Ofechkoi HalliOHAIBHOT IOpH-
nmaHoi akanemii, T. VIIL, 303-311. Oneca : FOpuauana miteparypa.

Cenuenko, H. (2020). IIpoGmemu ctBOpeHHs i peanizamii mpoekty «OuudpoBana cnagmmua Kueo-Iledepepkoi
TaBpm». Y: MOTWISHCHKI YNTAaHHS: BuBueHHs Ta 30epekeHHS KyAbTypHOTO HaJ0aHH: 10 95-piuust 3acHyBaHHS Hamio-
HaJbHOTO 3anoBinHuKa «Knuepo-Ileuepcrka maBpay : Marepianu XX VI MixkaaponHoi HaykoBoi korpepeHtii (9—10 rpymus
2021 p.). Kuis.

Aggarwal, R., & Singhal, A. (2019). Augmented reality and its effect on our life. International Conference on Cloud
Computing, Uttar Pradesh, India. January 10-11, 2019, 510-515.

Boboc, G., & Bautu, E. (2022). Augmented reality in cultural heritage. Advanced Technologies in Digitizing Cultural
Heritage, 12 (19), 1-25.

Caudell, T. (1992). Augmented reality: An application of heads-up display technology to manual manufacturing
processes. Conference: System Science, V. 2, 659-669. https://doi.org/10.1109/HICSS/1992/183317.

Charr, M. (2020). How technology is bringing museums back to life. URL: https://www.museumnext.com/article/
how-technology-is-bringing-museums-back-to-life/.

Gorbul, T., & Rusakov, S. (2022). Cultural heritage in the context of digital transformation practices:
experience of Ukraine and the Baltic States. Baltic Journal of Economic Studies. Vol. 8. Ne 4. P. 63-72. https://doi.
org/10.30525/2256-0742/2022- 8-4-58-69.

Pilkevych, V. (2015). Polityka YaNESKO v sferi kultury [UNESCO policy in the field of culture]. European Historical
Studies, 1 (15), 190-199.

References:

Arkhiv Kyievo-Pecherskoi lavry ta zapovidnyka [Archives of the Kyiv Pechersk Lavra and Reserve]. Natsionalnyi
Kyievo-Pecherskyi istoryko-kulturnyi zapovidnyk, Tsentralnyi derzhavnyi istorychnyi arkhiv Ukrainy. (2008). Kyiv
[in Ukrainian].

Volynets, V. (2020). Novyi zmist i potentsial virtualnoho muzeiu [New content and potential of the virtual museum].
Tsyfrova platforma: informatsiini tekhnolohii v sotsiokulturnii sferi, 3 (2), 122—133. https://doi.org/10.31866/2617-7
96x.3.2.2020.220582 [in Ukrainian].

Dobrovolska, V. V. (2020). Elektronna biblioteka «Ukrainika» —unikalnyi intehrovanyi resurs tsyfrovoi dokumentalnoi
spadshchyny [The electronic library “Ukrainika” is a unique integrated resource of digital documentary heritage].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, (1), 79-87. Retrieved from: http://journals.uran.ua/bdi/article/
view/205424 [in Ukrainian].

430



Zakharova, O. (2019). Klasyfikatsiia metadanykh velykykh danykh [Big Data Metadata Classification]. Problemy
prohramuvannia, (4), 53—74. Retrieved from: http:/nbuv.gov.ua/UJRN/Progr 2019 4 6 [in Ukrainian].

Lobuzin, I. V. (2017). Tsyfrovi kolektsii naukovoi biblioteky: orhanizatsiia informatsiinykh resursiv ta merezhevoi
komunikatsii: dysertatsiia kand. nauk iz sotsialnykh komunikatsii [Digital collections of scientific library: organization of
information resources and network communication: PhD thesis]. National Library of Ukraine named after V. I. Vernadsky.
Kyiv, 258 p. [in Ukrainian].

Foucault, M. (1996). Arkheolohiia znannia [ The archaeology of knowledge]. Kyiv: Nika-Tsentr [in Ukrainian].

Prykhodko, L. F. (2019). Zberezhennia tsyfrovoi kulturnoi spadshchyny — imperatyv XXI stolittia [Preservation of
digital cultural heritage is an imperative of the XXI century] (za dokumentamy YuNESKO i Yevropeiskoho Soiuzu).
Arkhivy Ukrainy, (2), 67-92 [in Ukrainian].

Rozova, T., & Barkov, V. (2005). Formuvannia hromadians'koho suspil’stva v Ukraini [Formation of civil society in
Ukraine]. Ukrains'kyi sotsium: monohrafiia (pp. 614-681). Kyiv: Znannia Ukrainy [in Ukrainian].

Rozova, T. (2009). Demokratiia v Ukraini: problemy ta perspektyvy [Democracy in Ukraine: Problems and
prospects]. Naukovi pratsi Odeskoi natsionalnoi yurydychnoi akademii, Vol. VIII, 303-311. Odesa: Yurydychna literatura
[in Ukrainian].

Senchenko, N. (2020). Problemy stvorennia i realizatsii proiektu «Otsyfrovana spadshchyna Kyievo-Pecherskoi
lavry». In: Mohylianski chytannia: Vyvchennia ta zberezhennia kulturnoho nadbannia: do 95-richchia zasnuvannia
Natsionalnoho zapovidnyka “Kyievo-Pecherska lavra”: materialy XXVI Mizhnarodnoi naukovoi konferentsii
(9-10 hrudnia 2021 r.). Kyiv [in Ukrainian].

Aggarwal, R., & Singhal, A. (2019). Augmented reality and its effect on our life. International Conference on Cloud
Computing, Uttar Pradesh, India. January 10-11, 2019, 510-515 [in English].

Boboc, G., & Bautu, E. (2022). Augmented reality in cultural heritage. Advanced Technologies in Digitizing Cultural
Heritage, 12 (19), 1-25. [in English].

Caudell, T. (1992). Augmented reality: An application of heads-up display technology to manual manufacturing
processes. Conference: System Science, V. 2, 659-669. https://doi.org/10.1109/HICSS/1992/183317 [in English].

Charr, M. (2020). How technology is bringing museums back to life. Retrieved from: https://www.museumnext.com/
article/how-technology-is-bringing-museums-back-to-life/ [in English].

Gorbul, T., & Rusakov, S. (2022). Cultural heritage in the context of digital transformation practices:
experience of Ukraine and the Baltic States. Baltic Journal of Economic Studies. Vol. 8. Ne 4. P. 63-72. https://doi.
org/10.30525/2256-0742/2022- 8-4-58-69 [in English].

Pilkevych, V. (2015). Polityka YaNESKO v sferi kultury [UNESCO policy in the field of culture]. European Historical
Studies, 1 (15), 190-199 [in Ukrainian].

431



