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BUKOPUCTAHHS YKPAIHCBKUX MY3EIB SIK 3ACIB POCIMCBHKOI
BOEHHOI MPONATAHIH

VY crarTi OCTIHKEHO TIPOTIeC TIePETBOPEHHS YKPATHCHKAX My3€iB Ha IHCTPYMEHT IPOTIaraHaIy B MEKax TiOpuIHOT
BittHu Pocii nporu Ykpainu. [leranbHo npoaHanizoBaHO METOIM 3aXOIICHHS Ta TpaHC(opMalii My3eHHHX yCTaHOB, 1110
3QUTHILMIKCS Ha THMYACOBO OKYIIOBAaHHX TEPUTOPISX, & TAKOK CYIPOBOIKYBAHE LM BUKPAJICHHS My3eHHHUX (DOHAIB 10
Pocii Ta 3HMILICHHS My3eI71H1/1x ekcroHariB. OcoOnuBy yBary HpI/IILiJ'IeHO npoliecy NPUB/IaCHEHHs pra'l'HCLKO'f My3el71H0'1'
CIIaJIIIMHY, Ti iHTerpaii B pociiichke iHpOpMaIliiiHe Moje Ta MiTiTapu3alii 1/ BIUIUBY Ha cycmany CBIJIOMICTb.

PosriisiiyTo mporiec cTBOPEHHs HOBHX My3€iB, sIKi ()yHKIIOHYIOT 5K 32C00H 11€0N0TiHHOTO BILTHBY, MAHIIYIIIO-
FOTb ICTOPHYHMMH (PaKTaMH Ta 3MIHIOIOT KYIBTYPHI (PakTH BIAMOBIAHO 0 MPONAraHIUCTCHKHX iHTEpEciB. [loBe-
JIEHO, 1110 MyseHHl BUCTABKH aKTHBHO (anbCH(iKyIOTh ICTOPUYHI MOAIT, PETPAHCITIOIOTh HAPATHBH, SKi BUIIPABJOBY-
I0Th OKyNauiiHy nonituky Pocii Ta JIMCKPEUTYIOTh YKpaiHy Ha MiKHapOHiH apem e my3seiina cepa akTHBHO
BUKOPUCTOBYETHCS JJIsl CTBOPEHHS 1110311 iICTOPMYHOI TAMIOCTI Ta KyJIBTYpHOI €1HOCTI 3 Pociero, 1o cripsiMoBaHO Ha
3MiHY KOJIGKTHBHOT I1aM’SITi HACEJICHHS OKYIIOBAHUX TepUTOPid. [liKpecIeHo KIIOUOBY poiib My3eHHOT IpomaraH-
11y GopMyBaHHI y IpOMaJIsIH TIEPEKOHAHHS OO JOMIHAHTHOCTI POCICHKOI KYJIBTYPH, HaB I3yBaHHS 1CTOPUYHOT
ne3irdopmartii Ta MOIMUPEHHS 11€0IOTITHOTO KOHTPOJTIO.

ABTOp aKIeHTy€e yBary Ha Macirabax BUKpaIeHHS 00’ €KTiB iCTOPHYHOI CTIaAIINHA, 30KpeMa apTe(daKTiB CBITO-
BOTO 3HAYCHHS, 1[0 CTAHOBJISITh HEBIJ €MHY YacTHHY YKpaiHCBKOI KyJIbTYpHOI iZeHTHYHOCTI. HaBexeHo mpukiaan
Cy4YaCHHUX €KCIIO3UIIiH, 10 BUKOPUCTOBYIOTHCS JUISl TIPOMAraHANCTChKHUX LiJIeH, 1 MpoaHanizoBaHO MEeTOIu HHu(ppo-
BOTO KaTaJori3yBaHHs My3eHHUX (DOHIIB /ISl JOKYMEHTYBaHHS 37I0YHHIB.

V cTarTi HaroJoMeHo Ha KPUTHYHIM HEOOX1THOCTI 3aXUCTy Ta 30epeKeHHs KYIBTYpPHOI CHaIIIMHN B YMOBAX
BilfHH, PO3TISTHYTO PH3UKH iH(fpopMauiﬁHoro BIUIABY Yepe3 My3eHHy MepexKy i OKpeciIeHo PH3HKH Tpchq)opMauil'
1CT0quH0ro JIMCKYPCY B yMOBax BilfHM, 110 HEraTHMBHO BIUIMBAIOTh HA 30€pPEKEHHS HALIOHANBHOI 1IEHTHYHOC-
Ti. [IpencrasieHo crpareriudi HampsAMHU AisUTBHOCTI My3eiHoi cdepu Ykpainu sk (bopHOCTy KYJIBTYPHOTO OTIOpY,
BKJIIOYHO 3 JIOKYMEHTYBaHHSIM (DakTiB PyHHYBaHHS, CTBOPEHHSM LM(POBHX apXiBiB, MKHAPOAHOIO CITiBIPALEIO
Ta BUKOPHCTAHHAM MYy3eHHUX MuaTdopM st 30epekeHHsI iICTOPUYHOT T1aM’ SITi.

Kurouosi ciioBa: my3ei, riOpuiHa BiifHa, KyIbTypHA CHJIIIMHA, pocilicbka mporaran/a, inhopmariiiiHa BiiiHa,
Hal[lOHAJIbHA 11€HTUYHICTb.
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USE OF UKRAINIAN MUSEUMS AS A MEANS
OF RUSSIAN MILITARY PROPAGANDA

The article examines the process of transforming Ukrainian museums into a propaganda tool within the framework
of Russia’s hybrid war against Ukraine. The methods of seizing and transforming museum institutions remaining in
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the temporarily occupied territories, as well as the accompanying theft of museum funds to Russia and the destruction
of museum exhibits, are analyzed in detail. Particular attention is paid to the process of appropriation of Ukrainian
museum heritage, its integration into the Russian information field, and militarization to influence public consciousness.
The author focuses on the scale of theft of historical heritage objects, in particular artifacts of world importance that
are an integral part of Ukrainian cultural identity. Examples of modern exhibitions used for propaganda purposes
are given, and methods of digital cataloging of museum collections for documenting crimes are analyzed. The
international context of the problem is also highlighted: Ukraine’s cooperation with UNESCO and other international
organizations in protecting cultural heritage, tracking the illegal circulation of museum artifacts and measures aimed
at returning stolen exhibits.

The process of creating new museums that function as means of ideological influence, manipulating historical
facts and changing cultural facts in accordance with propaganda interests is considered. It is proven that museum
exhibitions actively falsify historical events, relaying narratives that justify Russia’s occupation policy and discredit
Ukraine in the international arena. Where the museum sphere is actively used to create the illusion of historical
continuity and cultural unity with Russia, which is aimed at changing the collective memory of the population
of the occupied territories. The key role of museum propaganda in forming citizens’ beliefs about the dominance
of Russian culture, imposing historical disinformation and spreading ideological control is emphasized. The author
focuses on the scale of theft of historical heritage objects, in particular artifacts of world importance, which are
an integral part of Ukrainian cultural identity. Examples of modern exhibits used for propaganda purposes are given,
and methods of digital cataloging of museum collections for documenting crimes are analyzed.

The author focuses on the scale of theft of historical heritage objects, in particular artifacts of world importance
that are an integral part of Ukrainian cultural identity. Examples of modern exhibitions used for propaganda purposes
are given, and methods of digital cataloging of museum collections for documenting crimes are analyzed.

The article emphasizes the critical need to protect and preserve cultural heritage in times of war, examines the risks
of information influence through the museum network, and outlines the risks of transforming historical discourse in
times of war, which negatively affect the preservation of national identity. The article presents strategic directions for
the museum sector of Ukraine as an outpost of cultural resistance, including documenting the facts of destruction,
creating digital archives, international cooperation, and using museum platforms to preserve historical memory.

Key words: museums, hybrid war, cultural heritage, Russian propaganda, information war, national identity.

Beryn. V 2014 p. P® po3B’s3ana BiiiHy npotu
VYkpainu, sika y 2022 p. nepepocia B IOBHOMACIII-
tTabHe BTOprHeHHs. Ha Teputopii ykpaiHCbKOT
JIep)KaBU BEIYThCA HE TUTbKH OoHoBi mii, Pocis
Bejie TiOpuIHY BiifHY, CIIpSIMOBaHY Ha 3aXOIUICHHS
KyJBTYPHOTO TPOCTOPY, 3HUIICHHS 1 CIIOTBOPEHHS
ICTOPUYHUX M1aM’SITOK.

HeBim’emauM acmekToM 1€l BiHM cTaja
iH(popMaIiitHo-KyIbTypHa cepa, A€ i 3arpo3010
ONMMHWJINCH apXiBH, MaM’ ITHUKH, My3el Ta 0i0Ji-
oreku. lle He mpocre 30epexeHHs apredakTiB
MUHYJIOTO, a IIiJIa iCTOpis YKpaiHCHKOTO HAapoy,
HaIloOHaNBHOT i7eHTHYHOCTI. 3a nanumu JI. Ky3ne-
oBoi (2023 p.), cranom Ha KiHenps 2022 p. BHa-
CIIJIOK TOBHOMACIITA0HOTO BTOprHeHHA Pocii
noctpaxkaano mnonan 450 My3eilHUX yCTaHOB, i3
SKUX JIECSATKM OyJl0 I[UIKOBUTO 3pyHHOBaHO a0o
norpadoBaHo. CucreMaTnyHe 3HULICHHS My3eHHOT
1H(PACTPYKTypH Ma€ Ha METI HE JIUIIE KYJIbTYypHE
rpaOyBaHHs, a W CTUPAHHS ICTOPUYHOI Tam’sTi
Hapony (Kysnemnosa, 2023, c. 185).

VY crarti O. Kagona (2025 p.) migkpecieHo, mo
YKpaiHCBhKI My3ei B yMOBax BIMHU CTaJId HE JIMIIE
00’€KTaMH OXOPOHHW, a W CyO €KTaMH TPOCBIT-
HUIBKOI AISUTBHOCTI, PEMPE3CHTYIOUN CIaJIIUHY

Ha MDKHApOIHOMY PiBHI Ta 3aXHINAI0YH NIpaBa Ha
IICHTUYHICTh. ABTOp TaKOX aKIEHTY€ yBary Ha
nepexo/ii My3eiHOI CUcTeMHU A0 IU(PPOBOTO apxi-
BYBaHHsI, KPU30BOTO MEHEDKMEHTY Ta CIIBIIpaIli
3 MDKHApOAHMMH IIatopMamu, 10 CTalo KO-
4OBHM (PAKTOPOM Yy JTOKYMEHTYBaHHI 3JI0YHHIB
MPOTH KYJIBTYPHOI CIIAAIMHH Ta CTBOPEHHI «IU-
poBUX OapuKkam» s 30SpeKCHHS HAIllOHAIBHOT
nam’sti. Sk pestomye HO. IMomimyk (2024 p.),
BilfHa OCTaTOYHO repepnaia Judy3ito i1IeHTHIHOC-
TEH, sIKa CTONITTSMH TPHBAJIA B TIOCTPATHCHKOMY
pocTopi, 1 MepeTBOpwiIa il Ha KpHUCTai3aIliio,
OTXE — Ha CIPaBXHIO OUTBY 1€HTUYHOCTEH, AKa
TOYHUTBHCS 1 B MY3€HHOMY CepeoBHUIII. 30Kpema,
1O. Tomimyxk (2024 p.) Bia3Hayae, mo GakTHIHUM
NPUKJIAIOM TPOMAJISTHCHKOTO Omopy € OopoThda
0aTbKiB Ha OKYIOBAaHHUX TEPUTOPIsLX 3a 30epe-
JKCHHsI JIITBMH CBO€1 YKpaiHChKOI HaIliOHAJIBHOT
IICHTUYHOCTI, 10 MIATBEPIKYE POIb KyJIBTYpHOL
MOJIITUKHU K IHCTPYMEHTY HaB’SI3yBaHHS 30BHIIII-
HIX 1J€HTUYHICHUX MOJEJICH.

AkTuBHICTh OKymaHTiB B AP Kpum moua-
Jach ofpasy Mmicas OKymamii 300poM HasBHOT
iH(popMaIlii mpo AepkKaBHI PEECTPU IMaM’SITOK
1 macnopt Ha OO €KTH KYJIBTYPHOI CHAAIIWHU.
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[lepmoueproBum Oyiio BWAUICHHS KOIITIB Ha
MacnopTH3alilo 00’ €KTIB KyIbTYpHOI CHAIIINHU.
Toro x 2014 p., uepe3 KijbKa MICSIIB ITiCIs BBe-
JICHHsSI POCIHCHKUX BIHCHK, My3€HHI oprasizarii
OTPUMAIIA HOBI «PEKOMEHJAIIT» IS MOJAIBIIOL
poGotu. B ocHOBI X Oyna mpoCBITHUIBKA Ta MPO-
MaraHgucTchka poboTa, HaykoBa Oyna O3HaueHa
SIK HETIPIOPUTETHA, PElITa aKTUBHOCTEH 3aiexarna
BiJl IEPIIOTO i OCHOBHOT'O MyHKTY — IpOIaranja.
A BCIO HayKOBY po0OOTY 30CepeInIi HABKOJIO ce0e
MOCKOBCBKI 1 CaHKT-TIeTepOyp3bKi My3eliHi i aka-
nemiuni opranizaiii (I'onoc Kpumy, 2024).

3a manumu MiHiCTepCTBa KYJIBTYpH YKpaiHH,
ctanoM Ha 1 ciuyns 2025 p. BHachmigok Ooiio-
BHX Jii 1 okymarii mocrpaxmano 1 255 o0’ekriB
KyJBTYPHOT CHIAAIIMHU — BiJl CAKPaJIbHOI apXiTeK-
TYpH O MeMopiamiB. Y II0 CTaTUCTHKY BXOISThH
TakoX My3ei, a [0/oBHe ympaBiIiHHS PO3BIAKH
MinictepctBa 000poHM YKpaiHM 3a3Hadae, o
13 2022 p. pociiicbki My3ei MPOBOAATH CUCTEMHY
MPOTATaHIUCTChKY iSTIBHICTh Ha OKYIOBaHUX
TepuTopisix Ykpainu. 30Kpema, BOHH OpraHi3oBYy-
FOTh BUCTABKH, JICKIIi1 Ta OCBITHI TIPOTpamMH, OOH
«IHTErpyBaTl YyKpaiHCbKI My3ei 3 pOCIHChKUM
KyJABTYPHUM TIPOCTOPOM 1 3HHUIIUTH YKPaiHCBKY
imenTuuHicThY (Pamio CBoboaa, 2025).

OmHUM 13 TIepmuX 3aBIaHb POCIHCBKHAX OKY-
MamifHX aJMIHICTpAIii TICIsl BCTAHOBJICHHS
KOHTPOJIIO HaJl YKPaiHCHKUMU TEPUTOPISIMHU CTAJIO
3aXOIUICHHS MY3€iB Ta iX nepernpoditoBaHHs.

Pociiicbka @exaepartisi, mapayieiabHO i3 CUCTEMa-
TUYHUM 3HUIICHHSIM 1 BUKPAJCHHIM iCTOPUYHUX
Han0aHb YKpaiHu, aKTUBHO CTBOPIOE HOBI My3€iiHi
NPOCTOPH Ha TUMYACOBO OKYIOBAaHHX TEPUTO-
pisix. Ixns xmodoBa Mera monsrae y GpopMyBaHHi
BUKPHUBJICHOI 1CTOPUYHOT CBIJIOMOCTI, JeTiTUMAITii
OKYTAI[IHHOTO PEXHUMY Ta TPAHCIAIIT KpeMIIiB-
CBKHX 1JI€0JIOTIB, 30KpeMa MpO «CHUIbHY ICTO-
pudHy nomo» Yipaiau ta Pocii.

3a ganumu MiHicTepCcTBa KyJlIbTYpH Ta cTpare-
TYHAX KOMYHIKaIiii YkpaiHu, CTAaHOM Ha KiHeIb
2024 p. monaiimentie 40 my3eiB Oyno po3rpado-
BaHO a00 3HMIIEHO HAa THUMYACOBO OKYITOBAHUX
TEPUTOPIAX. 30KpeMa, MOCTPaXAAIU MYy3€ilHi
3axmamu B Memitononi, Xepconi, bamakmii, CHi-
rypiBui. ¥ Kpumy nonan 248 THCcsSu My3eHHHX
ONMHMIIb OyJHM TiepenaHi 1o peectpiB Pocilickkoi
®enepauii (IBanucoko, 2023).

EdextuBHUM y moOmmMpeHHI HapaTHBIB POCIiii-
ChKOI Mpornaranju craB my3eut «BuzBonenns Jlon-
Oacy» y wmicti Mapiymom [loHenpkoi o06macTi.
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CrBopenuity 2023 p., ieii 00’ eKT mpe3eHTye 60ioBi
nii 2014-2022 pp. cyTo B KOHTEKCTI OOpOTHOM
3 «yKpaiHCBhKUM HaIU3MoM». [ 0JI0BHUMH TeposiMu
€KCIO3MIIIH TYT MPEe3eHTOBaH1 POCIHCHKI BIHCHKOBI
Ta KOMaHIHWPH, a METa JIsTIbHOCTI My3€l0 — Tpo-
CJIaBJICHHS TOBHOMACIITAOHOrO BTOpPrHeHHS PO
SIK BU3BOJICHHSI HOCIiB POCIMCHKOT MOBH BiJl THITY
YKPAIHCBKOI J€p>KaBU Ta BUITPABIyBaHHs BOCHHUX
3nmounHiB okynariitHoi Biagu (Cycninbae. Kynb-
Typa, 2024). A Ha micui MapiynojabChbKOro Kpaes-
HABYOTO MY3€I0, SIKHH OyB OJHUM 13 HallCTapimmx
Mmy3eiB JloHenpkoi o0nacti (ctBopenuii 20 TH0TOT0
1920 p.), doHOU SKOTO CTAHOBHJIM MPHUOIHIHO
60 000 my3eiiHuX peaMeTiB, OyB CTBOPEHUI CBOE-
pimamii Mmy3elt nporararay. [Ticist Toro sik 30poitHi
cuu P® 3pyitHyBaau MicTO, Ha MICII TOTOYaCHOTO
KpPa€e3HABUOTO MY3€I0 OKYMNAIIifHOK BIIaI00 OYII0
CTBOpPEHO HOBHI My3eil — «lcTopis Mapiynonsy,
SKHU aKTUBHO BUKOPHUCTOBYETHCS B POCIMCHKIii
nponaras/i, e OCHOBHUM Mece/keM € poiib Pocii
y CTBOPEHHI PEriOHY, 3 BHKIIOYCHHIM OY/Ib-SIKOTO
KOMITOHEHTY, 1110 JOBOJIUTh ICHYBaHHS YKPaiHChKO1
nepxkasu (ITonstHcbKa, 2024).

Ha oxynoBanux teputopiix XepCcOHCHKOI
Ta 3amopi3bkoi obmacteit y 2024 pormi Oyna cTBoO-
pena mepexa «myseiB CBO». 3a indopmariiero
LlenTpy HaIIOHAILHOTO CHPOTHBY, OYJIO BIAKPHUTO
moHaiMenine 12 Takux My3eiB, IO CIemiai3y-
IOTHCSl Ha JIGMOHCTpAITlil TEXHIKH, OJITY 3arn0imx
BIiICbKOBHX, yJaMKiB JIPOHIB 1 CUMBOJIKHU 3 JIiTe-
pamu “Z”1“V”. VY pe3ynbrari BiICTE)KEHHS BUCTaB-
KOBOI JISUIBHOCTI LIMX MYy3€iB BapTO BIJ3HAUWTH,
IO IJTFOBOIO ayIUTOPIEI0 IMOIIUPEHHS BOPOXKOL
Mponaraly CTalOTh YUHI KU, HA SKUX YAHUTHCS
aJMIHICTPATHBHUMA THUCK Ui 00OOB’S3KOBOTO Bil-
BiJlyBaHHA IIMX MYy3eiiHux yctanoB (binoyc, 2024).

B onoBmenomy wmy3ei «Momoga TBapmis»
y COpOKHHOMY, Y KOHTEKCTI HOBOI E€KCITO3HIIii,
POCICBhKI AOOPOBOMNBIII Ta HaMaHII, 30Kpema
[IBK «Baruepy, Oynu npUpiBHSAHI 10 PAASHCBKUX
naptu3aniB. TakuM YWHOM CTBOPIOETHCS ICTOPHY-
HUl MicT Mk [[pyroro cBiTOBOIO BIHHOIO Ta Cyyac-
HOIO arpeciero PO.

3rifHO 3 TMOBIIOMIIEHHSIMH PYXy CIHpPOTHBY
«KoBra cTpiuka», MKUILHUM 3aKjiagaMm OyIo
HajaHo iHCTpykmito 3abe3neuntu 100% BiaBija-
yBaHHS My3eto «Pocis — mos ictopisi», mo Oys
CTBOPEHMH Yy THMYacOBO OKYIOBAaHOMY MiCTi
Meritorosni 3amopi3bKkoi 00JacTi, 1HAKIIE YYHIM
MOTPOXKYIOTh 3aHMIKCHHSIM OIIHOK 13 CYCIiJIb-
cTBO3HaBUMX quctuiniin (JKoBra ctpiuka, 2024).



[Iporec cTBOpeHHS POCIHCHKOI TIpOTIaraHauCT-
CBHKOi icTOpii BiIOyBa€ThCA BOJHOYAC 13 MPHBIIAC-
HeHHsM Poci€ro ykpaiHChKHX My3eHHUX KOJICKITIH.
Tak, 13 MeniTOnoabChKOr0 Kpae3HaBUYOTO MY3EI0
POCIICHKUMHU BIHCHKOBHMH OYJI0 BHUBE3CHO YHIi-
KaJIbHY KOJIEKIIF0 CKipChKOTO 30510Ta. 3a JaHUMU
CBY, omepartist mpoxoauita i KOHTPOJIEM pOCiid-
cpkux creuciyx0 (Panio CobGona, 2022).

Posropranns nmponaraHJuCTCHKHX MYy3€iB Ha
TUMYACOBO OKYIOBaHHUX TEPHUTOPIsX YKpaiHu
€ JIOTIYHUM TIPOJOBXKECHHSIM cTpaterii PD momo
MaHIMy/TIOBaHHs ICTOPUYHOIO CBIJIOMICTIO Hace-
neHHs. Lli Mmy3el cTaroTh He JnIIe iHCTpyMEHTaMu
nomupenHs  ¢anbcudikoBanoi iHpopmarii, aie
1 TIEHTpaMu CHUCTeMaTHYHOTO (pOopMyBaHHS HOBOT
IIGHTUYHOCTI, OPIEHTOBAHOI HA BUIIPAB/IaHHS OKY-
nariiHoi momituku. TyT My3ei QyHKIIOHYIOTh SIK
IHCTPYMEHTH penpe3eHTarii opiifHoro TucKypcy
PO, y mexax SKOro KOHCTPYIOETHCS iCTOpUYHE
OaueHHs, 1110 BUKITIOYAE ajbTepHATUBHI iHTEpIpe-
tarii: Pocis MO3HIIIOHY€EThCS K «BU3BOJIUTENDY,
Vkpaina — sk «arpecop». DopmyeTbcs CIpoO-
nieHa OiHapHa MOJIeTb CIPUUHATTS ICTOPIi, M0 HEe
JIOMyCKa€e ajJbTePHATUBHUX TPAKTyBaHb. A OCHO-
BHUMHU TEMaMH €KCTIO3HIII cTae OOPOThOa MPOTH
«YKpaTHCHKOTO HALM3MY», Tepoi3allisi poCiiicbKuX
BiIICBKOBUX, KOHCTPYIOBAaHHS YSIBJIICHHS TIPO «IiCTO-
puuHy €nHicTh» Ykpainu Ta Pocii. Ictopuuni
(dakTH TMOMAIOThCS y BUOIPKOBOMY Ta CIIOTBOpE-
HOMY BUIVISIAI, 1110 3a0e3Meuye BiAMOBIHICTh MO~
TUYHUM HACTAaHOBAM KPEMJIIBCHKOT MPOIaraHIu.

Pociiicbka mnpomaranna, y SKiii BHKOPUCTO-
BYEThCSI My3€iiHAa Mepeka, 3arajoM Ipalroe 3a
TAKUMH HAPSIMaMHU:

— 3aMiHa aBTeHTUYHUX YKPAiHCBKHUX €KCITO3H-
11l BUTaJJaHUMHU HApaTUBAMU «CITIJILHOT ICTOPIi»;

— danbcudikarmis icropudHuX (QaKTiB uyepe3
HOBI BUCTAaBKH Ta MY3€i;

— CcTBOpeHHs 00pa3y Pocii sk «BU3BOIUTEIIS»;

— 31ICHEHHS aJMIHICTPAaTUBHOIO THCKY Ha
HAaCceJleHHS 3 METOI0 YHEMOXIJIMBICHHS 30epe-
KEHHs MPOSABIB yKpaiHCHKOI HAI[lOHAJBHOI 1/1€H-
THYHOCTI;

— BUKOPHCTAaHHA 00pasy niTed aisi Jeritu-
Mallii HOBUX HapaTWBIB 4epe3 OCBITHI MpPOTpamMu
B MY3€sIX.

Ils crpareris BXe BHKOPHCTOBYBaJlach I
32 paJsSHCBKHX 4YaciB, A€ My3ei BHUKOHYBaJH
Yy HE OCHOBHY pOJb JEP)KaBHOI MpOMaraHjy,
HaB’S3yI0YM KOMYHICTUYHY 1J€OJIOTiI0 Ta «Ipa-
BUJIBHHI» OIS HA iCTOpito. Y cydacHid BiiHI

My3el CTaju ieoJoTiYHIMHU POopTeIsiMH, 1 Gop-
MYIOTBCSI HAPATUBHU JUTSI TIOBHOLIIHHOTO KOHTPOIIIO
CBIZIOMOCTI HAaceJIeHHs, IO TaK HEOOX1JHO I
OKyTaIiHOT BIIaJIH.

Takoxx  odopmieHHS MpPOMAaraHAMCTCHKUX
eKCIo3uliii mae cBoro crnenudiky. 3okKpema,
IHCTaJIITUBHE HAIIOBHECHHS BKIIIOYA€ MaHIKIOPHI
HOXUILI, TPyCH, 3yOOUHCTKH, IrpoBi KyOUKH
Ta MpeAMETH MOOyTy, IO TO3UIIOHYIOTHCS SIK
«pedl (PpOHTOBUKIBY, — OGOPMIICHHS BUCTABOK
ameNioe JI0 KyJBTYpHO BITI3HABAaHUX CHMBOJIIB
1 moOyTOBHX MPEAMETIB 13 METOI0 CTBOPEHHS
edexTy 3amydeHHs Ta emmarii y misgada. Taki
€KCIIOHAaTH 4YacTO CYNPOBOIKYIOThCA MOpPTpe-
tamu B. IlyTiHa, BOEHHOIO TOE3i€I0 Ta peKjam-
HOIO MPOAYKII€I0 13 CUMBOJIIKOIO “Z” 1 “V”. Bizy-
aJbHA PUTOPHUKA IPYHTYETHCS HA MAKCUMAIbHOMY
BUKOPHUCTAaHHI PaJsSHCHKOI CUMBOJIKH, KOJIbOPO-
BOI TaMHM JepxKaBHOro mparmopa P®, mrakaTHoro
CTWIIO O(OPMJICHHS 1 €MOLIMHOrO HapaTUBY
«Bu3BOJIeHHY. [lIKiTbHA aymuTOpPiss BUKOPHUCTO-
BYETBHCS OKYIAIIHHOIO BIIAJI0I0 K TOJIOBHA ITiJIb,
aaMiHicTparii mKix 3000B’SI3yIOTh OpraHi3OBY-
Bartu BijBimyBaHHs «My3eiB CBOy». Llelt migxin
3a0e3mnedye paHHIO IHIOKTPUHAIIO TiTeH depes
BHCTABKOBHU MIPOCTIp.

3 ypaxyBaHHSIM BWSBICHUX TEHJICHIIIN, TaKi
00’€KTH BapTO PO3IVISIATH SIK YACTUHY CUCTEMHOI
3arpo3u HalllOHAJBHIN Oe3nerni YKpaiHu B r'yMaHi-
TapHOMY, OCBITHbOMY i iH(oOpMaliiiHOMY BUMI-
pax.

JocnimkenHss My3eiB y TiOpuaHIN BiiiHI, AKY
Benie PO npotn YkpaiHu, € KIIOYOBUM IS PO3Y-
MiHHS MaciuTaly iHpopmaliitHoi 3arpo3u. Bono
cnpusie po3poOICHHIO MEXaHi3MIB 30epeKeHHS
HaIllOHAJIBHOI MaM’ATi W iICHTUYHOCTI B yMOBax
arpecii.

3a nanumu LleHTpy cTpaTeriyHux KOMyHIKalii,
KUTBKICTh TaKUX BUCTaBOK y P® i3 2022 p. 3pocna
y 13 paziB. Skmo y 2022 p. TakuxX BUCTaBOK OyI10
136, To y 2023 p. — yxe 1 420, a 'y 2024 p. oui-
KyeTrbes noHan 2 700. B odiuiiinux pexkomeHa-
missx MinHicTepcTBa KynbTypu PO 3a3HaueHo, 110
€KCIO3MIII1 MalOTh «HE BiJOOpa)kaTH PEasbHICTh,
a 3aKJaaaT¥ o0pas, KOPUCHHMA YIS 171€0JI0TTIHOTO
CHIPUUAHATTS». Tak 3BaHUM MO13]1 IePEMOTrH — My3ei
y BaroHax rnoi3za, o Kypcye okynoBaHuMm Kpu-
MOM, — II€ OJMH MaclITaOHUN ITHCTPYMEHT Ipora-
TaHI¥, SIKUA M1 BUIVISIIOM BIIAHYBAaHHS IaM’ SITi
npo Jpyry cBITOBY BiliHY MPOIOHY€E BUIPABIAHHS
arpecii mpotu YkpaiHu.
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Oco0nrBa yBara nmpuIUISETbCS AUTYIHN 1 MOJIO-
JTikHIA aynuTopii. Uepe3 000B’SI3KOBI  BifBiTY-
BaHHS IMPOTIATaHINCTCHKUX MY3€iB 3IIHCHIOETHCS
paHHE 3aKJaJaHHs BHUKPUBIEHOI Bepcii icTopii.
3adikcoBaHO BHITQJKW aJIMIHICTPATUBHOTO THUCKY
Ha [IKOJIM 3 METOI0 3a0€3MEUYCHHSI CTOBIICOTKOBOL
y4acTi yUHIB y TaKHX 3aX0J1aX.

Excrio3unii akTMBHO BHKOPUCTOBYIOTH €MO-
miliHO 3abapBieHi MaTepianu — GOTOo Ta BiIeo CIEH
pyWiHYyBaHb 1 KE€PTB BiiiHM, 7€ MPOBUHA MOKJIaaa-
€ThCs cyTO Ha YKpainy. Lle cnpuse dhopmyBaHHIO
HETaTMBHOTO 00pa3y yKpaiHCHKOI JIepKaBHOCTI
Ta JIeTiTUMI3aIlii OKymaniiHoi mpucytHocTi Pocii.

Uepes odopmieHHS My3eHMHHX MpPOCTOpPIB
CTBOPIOETHCS 1TFO31s1 3aKOHHOCTI TepeOyBaHHS
POCIMCbKUX BIHCHK Ha YKpPaiHCHKUX TEPUTOPISX.
AKIIGHT pOOWTBCS Ha KOHIEMINI «ICTOPUIHOT
CIPABEUIMBOCTI», 1110 MA€ 3aKPITUTH Y CBIIOMOCTI
HACEJICHHS CIIPUHHSATTSA OKyMarii SK MPUPOITHOTO
i HEMUHYYOTO TPOIIECY.

Pociiicbka @enepairisi BUKOPUCTOBYE MYy3eiHI
THCTUTYIIT SK €JEMEHT KOMIIJIEKCHOT KOTHITHB-
HOT OKyTaIlii, ClpsSIMOBaHOI HA 3MiHY ICTOPHUYHOT
nam’sTi ¥ iIeHTUYHOCTI TpoMajisiH Ykpainu. Cuc-
TeMaTn4yHa TpaHchopMallis My3e{HHOTO MPOCTOPY
y MpOMaraHAuCTChKi MIaTGopMHu CTaHOBUTH JIOB-
TOCTPOKOBY 3arpo3y uist iHpOpMaiiiHo1 O6e3meKn
VYkpaian Ta morpelye po3poOJICHHS MeEXaHi3MiB
KyJBTYPHOT Ta MPaBOBOI IPOTH/III.

OKymnaHTH BHKOPHCTOBYIOTH YKpaiHCBKI My3el
Ui BeneHHs  iH(opMmariiiftHoi TiOpuaHOi  BiliHH,
CIIPSIMOBAHOI HA 3HULLIEHHS KYJIBTYPHOI CHaAIIHU,

BUKPAJICHHS IIHHOCTEH, MepeKpydeHHs 1 danscudi-
Kafito icropuuHux (akTi. Lle noOpe npoxymani aii,
00 3a 3aXOIUICHHSIM TEPUTOPIi Onpasy e peopraHi-
3a1isi My3€iB 1 IMaM’TOK apXITEKTypH, 3MIHIOETHCS
ABTEHTUYHICTh YKPATHCHKUX EKCIO3UINNH Oaiikamu
Npo «CHUIbHY icTOpito». Bukpaneni MyseilHi ekc-
TIOHATH, CKi)ChKE 30JI0TO Ta 6araro iHIIMX CBITOBUX
apredaxTiB. Yci 3a3HaueHi IiHHOCTI Pocis mpescras-
7€ SK BIACHY KyJIBTYpHY CHAJIIUHY, 3 TUIBKHU-HO
BUT3JIaHOIO icTopiero. Ha qanomMy etari BigOyBaeThbest
MIEPEOCMHUCIICHHS ICTOPUYHOI TTaM’sITi YKPaiHCHKOTO
HaApOTy Yepe3 anporpiaiito Ta Jae3iHpopMaltito, 1o
HECE PU3UKH IS HAIIOHAIBHOI 1ICHTHYHOCTI.

He menIm BaxMBHiA aKLIEHT Y HU3LII My3€HHUX
IHCTUTYIII CTBOPIOETHCS CKCITO3UILISIMHU, CIIPSI-
MOBaHUMH Ha ()OPMYyBaHHSI IMO3UTHBHOTO 00pa3zy
30poiiHux cuit PO Ta seritumartiro iX mpucyTHOCTI
Ha THMYacOBO OKYIOBaHUX Tepurtopisx. Lli ycra-
HOBH MOOYZI0BaHI Ha EMOIIHOMY MaHIyJIFOBaHHI
Ta BUKPHUBIIEHHI 1CTOpUYHUX (PaKTiB, YaCTO MpH-
MYCOBO 3QJIy4afOTh JIiTEH, 00 3 FOHOTO BiKy (op-
MyBaTu BJIACHI «IpaBUJIbHI» HApaTHBH Ta TOTY-
BaTH FOHAKIB JI0 BIHCHKOBOI CITYKOH.

OTxe, y pe3yaprari MpOBEACHOr0 aHalizy
IHCTPYMEHTIB BIUIMBY POCIMCBHKOT TpomaraHau
3a3Ha4MMO, IO OKyHalliliHa Biiaja BUKOPUCTOBYE
My3eiHY Mepexy I repoizallii pociiichbkol apmii
npubau3Ho y 35%, nis IUcKpeauTallii icHyBaHHS
YKpaiHCBKOI JiepkaBu — 25%, mpornaranay Crijib-
Hoi icTopii — 20%, NpUMyCOBOT0O 3aJIy4eHHs JiTel
JI0 OCBITHIX 1 KyJIbTYpPHUX 3aX01iB — 15%, 1HIINX
3aco0iB nmponaranjn — 5%.

Posnonin HanpsiMiB pocificbKoi MponaraHau ‘iepe3 My3ei Ha
THMYAC0BO OKYIOBAHHX TEPHTOPIAX YKpaiHH

Tepoizanis
pociiicekoi apmii

= JuckpeaHTalis
ICHYBaHHA
yKpaiHcbEOl
Jep:KaBH

" 3aaydeHHA JiTel
10 OCBITHIX Ta
KYJIBTYPHHX
3axolie

u ITponaranaa
"cninbHOT icTOpii"
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VYKpalHChKi K My3ei, Tonpu BCi BUKITUKH, TIPO-
JIOBXKYIOTb OOpOTHOY 3a KYJIBTYpHY CHAJALIMHY, 32
il miHHICTH Ta 30epekeHHsl. BOHH JOKYMEHTYIOTh
KO>KeH BOEHHMI 3JI0YMH, CKOEHHM KpaiHOIO-arpe-
COPKOIO Ha TepHUTOpii YKpaiHHW, CTBOPIOIOTH HOBI
eKCIO3HIIii, 11100 MoKa3aTu peanii BIHHU, 3TOYHMHU
BOpora Ta KpaalKKH KpaiHW-OKYyMaHTKU. AKTY-
aJbHUM CTaJ0 BUKOPHUCTAHHS HH(PPOBUX ¢oOp-
MaTiB Uit 30€peXEeHHS KyJIbTYpHOI CHaJIUHU
Ta 3a]y4YeHHs JI0 1€l poOOTH MIATPUMKH HeOaii-
nyxux kpain. BucraBku B JloHmoni um bepmini

NPUBEPTAIOTH yBary BCbOTO CBITY J0 PyHHYBaHHS
KyJIBTYpHOI 1A€HTUYHOCTI YKpaiHU, THM CaMHM
CIPHSIOTH CHIBIpaIli 3 MDKHAPOIHUMHU OpraHi3a-
uistmu, sik-ot FOHECKO.

L1i aii P® cTaHOBIATH HE JUIIE KYJIBTYPHY, ajie
i mpsimy 3arposy iHdopMmariiHiii 6e3nerni aep-
’KaBH, 10 IPSMO CYTIEPEUHUTH MOJIOKEHHIM 3aKOHY
Vkpainu «[Ipo HamioHanmpHy Oe3rneky YKpaiHu»
(2018 p.), axwmii mependayae 3aXUCT KYJIBTYPHOI
IICHTUYHOCT] SIK CKJIQJJHUK HAI[lOHAIBHHUX 1HTEP-
€CIiB JIep)KaBH.
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